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NOTICE, 

Electrotypes of the pictures of the following-named art- 
tsts will be sent, pre-paid, to any address on recetpt of four 
(4) dollars for each. 

During nearly ten years these pictures have appeared 
in this paper, and their excellence has been universally 
commented upon. We have recetved numerous orders Jor 
electrotypes of the same, and publish the subjoined list for 
the purpose of facilitating a selection, 


Adelina Patt:, Teresina Tua, Marchesi. 
Ida Klein. Lucca, Henry Mason, 
Sembrich, ivan E. Morawski, P. S. semere, 
Christine Nilsson, Clara Morris, Neupe 
Scalchi, Mary Anderson, Hubert +* Blanck, 
Trebelli. Sara Jewett, Louis Maas, 
Marie Roze, Rose Coghlan, Max Bruch, 
Anna de Bellocca, Kate Claxton, L. G. Gottschalk, 
Etelka Gerster, Fanny Davenport Antoine de Kontski, 
Nordica, Jules Perotti, S. B. Mills, 
ee hine Yorke Adolph M. Foerster, E. M. Bowman, 
milie Ambre, May Fielding, Otto Bendix, 
Emma Thursby, Mr. and Mrs. C. Alves, W.H. Sherwood 
Teresa Carrefio, Louis Gaertner, Stagno, 
Kell Clara L.—s, Louise Gage Courtney, Victor Nessler. 
Minnie risenb. Richard Wagner, vini, 
Materna, Theodore Thomas, Boucicault 
Albani, Dr. Damrosch, Lawrence Barrett, 
Annie Louise Cary, Campanini Rossi 
Emily Winant, Gua lagnini. Edwin Booth, 
Lena Little, Constantin Sternberg. Max Treuman, 
Mario-Celli, Dengremont, C. A. hen 
Chatterton-Bohrer, Galassi, He mange 22mg 
Mme. Fernandez, Hans Balatka, elen ‘Ames, 
ta, Arbuckle, Marie Litta, 
Minnie Palmer, Liberati, Emil Scaria 
Donaldi, Ferranti, Hermann Winkelmann, 
Marie Louise Dotti, Anton Rubinstein. Donizetti, 
Geistinger, Del Puente, William W. Gilchrist. 
Farsch-Madi,—s. oseffy, Ferranti, 
Catherine Lewis, yw Rive-King, ohannes Brakms, 
élie de Lussan, Hope Glenn, eyerbeer, 


Louis Blumenbere. 
Sarah Bernhardt, Frank Vander Stucken. 
Titus d’ Ernesti, Frederic Grant Gleason 
Mr.& Mrs.Geo. Henschel, Ferdinand von Hiller, 


Moritz Moszhowski, 
Anna Louise Tanner, 
Filoteo Greco, 
Wilhelm Junck 


janche Roosevelt, 


Charles M. Schmitz, Robert Volkmann, Fannie Hirsch, 
Friedrich von Flotow, — Rig¢tz, Michael Banner, 
Franz Lachner. ax Heinrich, Dr. S. N. Penfieid, 
Heinrich Marschner, £. A. Lefebre, F. W. Riesberg, 
Frederick Lax, Ovide Musin, Emil Mabhr. 
Nestore Calvano, Anton Udvardi, Otto Sutro, 
William Courtney, Alcuin Blum, Carl Faelten, 

osef Staudig!, Toseph Koegel, Belle Cole, 

ulu Veling. Ethel Wakefield, Carl Millécker, 
Mrs, Minnie Richards, Carlyle Petersilea, G. W. Hunt. 
Florence Clirton-Sutro, Carl Retter, Georges Bizet, 
Calixa Lavallee, George Gemiinder, ohn A. Broekhoven, 
Clarence Eddy, Emi! Liebling, dgar H. Sherwood, 
Franz Abt, Van Zandt Ponchielli, 


Edith Edwards, 
Carrie Hun-King. 


W. Edward Heimendahl, 
Mme, Clemelli, 


Fannie Bloomfield, 
S. E, Jacobsohn, 


C. Mortimer Wiske. Albert M. Bagby, Pauline L’ Allemand, 

O. Von Prochazka, me Waugh Lau er, Verdi, 

dvard Grieg, Mrs. W. Waugh Lauder. Hummel Monument, 
Adolf Henselt. Mendelssohn ector Berlioz Monument 


Haydn Monument. 
ae Svendsen, 

nton Dvorak, 
Saint-Saens. 
Pablo de Sarasate. 
a queen. 

ans Richter, 
Therese Herbert-Foerster 
Bertha Pierson, 
Carlos Sobrino, 


Hans von Bulow, 
Clara Schumann, 


Jo him, 

mue! S. Sanford, 
Franz Liszt, 
Christine Dossert, 
Dora Henninges. 
A. A, Stanley, 
Ernst Catenhusen, 
Heiarich Hofmann. 


Eugene D, Albert. 

Lili Lehmann, 

William Candidus, 
Franz Koeisel, 
Leandro Campanari, 
Franz Rummel, 
Blanche Stone Barton, 
Amy Sherwin. 

Thomas Ryan, 

Achille Errani, 


King Ludwi Charles Frade]. George M. Nowell, 
C. Jos pon MY Emil Sauer, William Mason, 
Henry Schradieck, esse Bartlett Davis. Pasdeloup. 
ohn F. Luther, Jo Burmeister-Petersen, Anna Lankow. 
Jone F. Rhodes, Willis Nowell, Maud Powell. 
lihelm Gericke, August Hyllested. Max Alvary. 
Frank Taft Gustav Hinrichs. — Hofmann. 
Cc. M. Von Weber, Xaver Scharwenka, &ndel. 


Edward Fisher. Heinrch Boetei, Carlotta F, Pianer, 


Kate Rolla. W. E. Haslam, Marianne Brandt, 
Charles Rehm. Carl E. Martin, Gustav A. Kerker, 
Harold Randolph. fenpie Dutton, Henry Duzensi, 
MinnieV, Vanderveer alter J, Hall, Emma Juch, 

Adele Aus der Ohe. Conrad Ansorge. Fritz Giese, 

Kari Klindworth. Car Baermann. Anton Seidl, 
Edwin Klabre. Emil Steger, Max Leckner, 
Helen D, Campbell, Paul Kalisch, Max Spicker. 


—_ Graves. 
ermann Ebeling. 
Anton Bruckner, 

Mary Howe. 

Attalie Claire. 

Mr, and Mrs. Lawton. 
Fritz Kreisler. 
Madge Wickham. 


Alfredo Barili, 

Wm. K. Chapman, 
Otto Roth, 

Anna Carpenter. 

w. Blamenscheia, 
Leonard Labatt. 
Albert Venino 

Josef Rheinberger. 


Louis Svecenski, 
Henry Holden Huss, 
Neally Stevens, 

Dyas Flanagan 

A Victor Benham. 

Mr. and Mrs. Carl Hild. 
Anthony Stankowitch, 
Moriz Rosenthal, 








F anybody doubts that musicians have more free time, 
leisure and ease in England than they have here, he 
only needs to look at the title of an organization like 
the one which is here simply called “ Reed Club,” but 
which they over in England denominate as “ The Wind 
Instrument Chamber Music Society.” Truly this is a 


time wasting title. 
pra area by the ever increasing public demand 
for German opera, the city council of Brussels has 
just decided to make the experiment of introducing it 
at the Belgian capital next summer. Performances of 
German opera in the German language, and exclusively 
by German artists, are to be given at the Théatre de la 
Monnaie by the personnel of the Cologne opera house, 
in conjunction with that of the Rotterdam German 
opera troupe, 


HE percentage of Wagner performances at the Ber- 
lin Opera House is even greater than that of our 
Metropolitan Opera House. From the statistics of the 
Berlin operatic performances for the year 1888 we see 
that Gluck is credited with one, Mozart with twenty, 
Beethoven with six, Weber with five and Wagner with 
fifty performances. This table speaks more for the un- 
deniability of the fact that the music of the future has 
become the music of the present than could half a dozen 
volumes of comment in favor of Wagner. 


HILE many musical and musically interested per- 

sons in this land are of the opinion that much 
harm is done to piano and violin students by incom- 
petent teachers, there is a decided opinion on the part of 
a great majority of musical people that especially in the 
line of vocal culture a great amount of charlatanism pre- 
vails. There are men and women right herein this town 
who are coining small fortunes in the counterfeit present- 
ment of vocal teachers. Their pupils are injured irre- 
parably, because in the great majority of cases voices 
that are ruined cannot be restored to do good service. 
W* do not believe in the publishing of “Kind | 

Words” “faked,” coerced or otherwise, for the | 
purpose of blowing your own horn, nor do we deem it | 
good business policy to make known by name your | 
weekly increase in subscription, fictitious, coerced or 
otherwise, but we do take some pride in being able to 
announce the fact that among the most prominent of 
artists who last week sent in their subscriptions to 
THE MUSICAL COURIER were Dr. Hans von Biilow and 
Moriz Rosenthal, and that both gentlemen spoke of this 
journal in the very highest terms of praise, not only in 
the hearing of the editors of THE MUSICAL COURIER, 
but also in the presence of disinterested persons. 

O concert organization in this country, and perhaps 
N none in the entire world, spend more money for 
their concerts than do the Brooklyn Pilharmonic So- 
ciety, who always engage the largest orchestra and the 
best soloists obtainable, and thus it comes that despite 
a very large subscription list these high-class entertain- 
ments have for years always shown an annual deficit of 
some $2,000 or $3,000, This season however, we are 
glad to announce, the directors find themselves at the 
close with a surplus of over $2,000, which happy finan- 
cial result must, to a great extent, be attributed to the 
tremendous crowds Joseffy and Rosenthal’s joint appear- 
ances drew to the Brooklyn Academy of Music on the 
afternoon and evening of the last public rehearsal and 
concert of the season, 





” | 


R. HENRY T. FINCK, in his new volume, “ Chopin 

and Other Essays,” speaks, in the essay entitled 
“German Opera in New York,” of the fact that talking 
at the opera is considerably less than of yore, Mr 
Finck should have attended the Biilow recitals, which 
were models in this respect, the proverbial pin being 
actually dropped and actually being heard, although it 
is only fair to state that it was a large sized hat pin; but 
Dr. Von Bilow stared at the fair offender (for it was a 
lady), showing conclusively that he had noticed the in- 
terruption, slight though it was. The most edifying 
silence and concentrated attention were the noted fea- 
tures—of course after the playing—of the Biilow re- 
citals, and some of the Metropolitan box owners would 
have been greatly benefited if they had paid particular 
attention to this praiseworthy innovation, 


ITH the end of the Philharmonic concerts, last 
Saturday night, the backbone of the winter 
season may be said to be broken, but, as we have 








Richard Burmeister, 
E. A. MacDowell. 


Victor Herbert. 
Martin Roeder 


fax Bendix 
Anna Bulkeley- Hills 








often remarked before, “the season never ends.” The 





annual flood of spring benefit concerts is at hand. Von 
Biilow will be heard twice more in concert, as pianist 
and as conductor, and then the musical ebb will set in, 
but only for a short period, as the summer concert, both 
at home, mountain and seaside, will arise in all its glory, 
and Wagner and Seidl by the sad sea waves and Theo- 
dore Thomas “at home,” after August 1, will be the 
program of the hour. 

One sad thought lingers with us—that the “little 
German band” will also linger on our shores with its 
cacophonic cruelty; but if they also “go” we can say 
with Hamlet, Prince of Denmark, “The rest is si- 
lence.” 





HE following question and answer appeared in last 
Sunday’s “Sun:” 


Who are the six greatest living musical composers? 


As a musical 
production, which was the better, ** Erminie” or ‘‘ The Mika 


do?” 
G. R. 


Without pretending to arrange them in the order of their merit, perhaps 
the six great composers of the day are Giuseppe Verdi, Johannes Brahms, 
Anton Dvorak, Camille Saint-Saéns, Charles Gounod and Anton Rubin- 
stein. ‘* The Mikado" is decidedly the better musical production. 

This is a singularly lucid statement of the case. Al- 
though the list could be swelled by adding the names of 
Tschaikowsky, Massenet, Ambroise Thomas, Grieg (a 
very original writer), Gade and even Arrigo Boito. 

It seems a singular thing that on the quoted list there 
| is an Italian, a German, a Bohemian, two Frenchmen 
and a Russian, but not an Englishman. How is this, 
Mr. Bennet, of London? If you made upa list of six 
modern composers you would probably make them all 
Englishmen unless you heard “ Taffy and Old Munch,” 
and naturally you would perforce be obliged to add to 





| the list the august name of St. Jerome Hopkins, ¢he 
| American composer, who has arrived and is very much 








on deck. 
CRITICS AND CRITICISM. 

N no branch of criticism is the tendency toward fixed 
] ideas more fatal to the advancement of true mental 
growth than in that of music. 

Music critics—not musical critics—infinitely more so 
than other critics should keep themselves receptive, 
both fluid and elastic, so to speak, ever open to new 
ideas, ever responsive to the touch of an original mind. 

But unfortunately the reverse is the case. We too 
often find critics so set in their opinions as te make 
them utterly oblivious to anything that does not bear 
the hoary stamp of antiquity on it; men who look with 
holy horror on the profane hands that would add addi- 
tional accompaniments to the “ Messiah,” as Robert 
Franz did, or presume to materially strengthen the or- 
chestral score of the Chopin E minor concerto, as Carl 
Tausig has so effectively done. 

To critics of this cast of mind Chopin is far below 
some medieval Dryasdust who could write sixteen part 
fugues in a perfectly correct fashion. 

Music, of all the arts, appears to suffer most from the 
mutations of time, though what is intrinsically good 
and true will survive the changes of fashion and of 
opinions, But—and it is a sad thought—the intellectual 
tone of one century is not that of the succeeding one; 
we grope often vainly to grasp the motives of the art of 
Greece, enduring and ever beautiful as it will remain. 

We may enter into its meanings with the keenest 
sympathies, but it is a lost art to us, imitate it though 
we may endeavor. The environment, mental and 
physical, is difficult, and it is hard to comprehend just 
such a happy combination of climate and national 
characteristics that resulted in that perfect flower of 
art, Grecian sculpture, Autres temps, autres meurs, and 
with music especially so. What wonders would not 
Beethoven have accomplished with the modern orches- 
tral apparatus, or Bach with the modern grand piano? 

It is all very well and most certainly commendable for 
us to seek to rehabilitate the past, but the present is the 
most burning issue. Walt Whitman’s attempts, chaotic 
as they may be at times, are, as far as intellectual drift 
and tendency, correct. We learn from the past, but the 
new is, nevertheless, always welcome, Musical composers 


and music critics who stem the flood of progress sim- 


ply become mentally landlocked, Their ideas, from 


dwelling on old ideals, become stagnant and unprogres- 
sive, and the mighty stream which we call the nineteenth 
century rushes by them, leaving them unconscious of its 
results, 
gant way, “ America for the Americans.” 
be more cosmopolitan, and say, ‘‘ Modernity for the 
moderns.” 


It has been said, no doubt in a boastfully arro- 
Rather let us" 


Let us reverently quaff from ancient wisdom, but 


when an art form becomes too restricted in its scope to 
contain its overflowing contents, why, then, 
forms arise. 


let new 


The function of the music critic have so often been 








THE MUSICAL COURIER. 


dwelt upon that it has become a twice told tale. Mal- 
lock, a writer who often throws out the most valuable 
mental hints, says, ‘‘ To form habits is fatal to progress.’ 
To form mental habits that become so hard and crystal- 
lized that new ideas vainly impinge themselves on the 
unplastic medium is, indeed, a failure and is fatal to 
progress. 

Whatever is beautiful, be it new or old, is worthy of 
preservation, and while art, like morals, may be, after 
all, a question of geography, let us seriously seek to dis- 
cover the beauties which, at first, may be a sealed 
book to us, but will surely unlock themselves after 
patient study, for remember great art does not at once 
reveal its greatness to all; it must be wooed, questioned 
and most earnestly loved. 

To the music critic we say, be ever watchful for the 
new, otherwise criticism degenerates into a mechanical 
and athankless occupation. 





M. T. N. A. 
E have received the following letter, which will no 
doubt prove interesting : 
Lancaster, Tex., April 4, 1889. 
Editors Courier 
A note from far-off Texas, I hope, will not be out of harmony in your 
esteemed musical periodical. Usually those who know the least say the 
most about Texas. of your numerous readers to 
know the increased interest growing in Texas in all branches of aftistic 
Numerous first-class 


It would surprise some 


education, and very especially in the art of music. 
teachers “from the States,’ as the expression goes, have made their 
homes in Texas, and their work is being strongly felt by the wonderfully 
increased efforts being made to advance the science to the highest devel- 
opment. Prominent among the efforts to advance music 1s the Texas Nor- 
mal Muatsic School, to be held at 
1889. A company has been formed and has employed Prof 
kins, Mus, D, 
Dr. Perkins has been employed because of his national reputa- 


Lancaster during the month of August, 
H. S. Per 
as principal of the institution, assisted by a full corps of 
teachers. 
tion as being one of the best and most experienced directors in America; 
and, second, because the management wanted a man whose name would 
A very full and 
the Normal. 


insure success and give full satisfaction to everyone. 


interesting meeting is anticipated by all connected with 


Success to Tue Musica Courter “C SHarp.” 


It gladdens us sincerely at the prospects of the ad- 
vancement of music in the “ Lone Star” State. 

“Dr.” H. S. Perkins has doubtless a national reputa- 
tion as an M. D., z. e., “* Mus. Doc.,” a title, by the way, 
which is both meaningless and absurd in this country, 
as THE MUSICAL COURIER has many times stated. 

Corn doctors, professors of whitewashing and their 
ilk can afford such loud sounding handles to their 
names, but it should be below the dignity of upright 
and conscientious musicians who strive honestly to 
place their art above the level of the advertising 
schemer. 

“Dr.”’ Perkins has a reputation, national, no doubt, 
for conducting summer normals, and we congratulate 
“C Sharp” and Texas on such a valuable acquisition ; 
but keep the “ musical doctorship” humbug out of the 
question unless you wish the woeful results that * Dr.” 
Eberhard has experienced since his advent into the New 
York musical world as a full fledged doctor of music 
with a Legislature diploma of his own. 





Be 


"IZ 
oes 


THE RACONTEUR. 


> —— 

URING the ten years that Rafael Joseffy 
has made this country his home it is to be doubted 
whether he ever had such a triumph as that of last Saturday 


night at the Metropolitan Opera House. 


* 
* * 


The Philharmonic Society audiences are noted par- 
ticularly for their eminently proper behavior, emulating suc- 
cessfully the frigidity of Quaker City music lovers, who 
would not, as a rule, disturb an artist’s exit from the stage by 
such a vulgar thing as hand clapping. But on this occasion 
the usual stolidity of the house was completely shattered, and 
twenty recalls in two performances are Mr. Joseffy’s encore 


record. x 
* * 


It was certainly a lovely performance of a lovely 
work, and as much as purists may declaim against the Tausig 
version it is such a tremendous gain in effect over the old or- 
chestration that to go back to the alleged Chopin instrumenta- 





tion now would be sheer folly and retrogression generally. 
The horn entrance in the first tutti of the first movement irre- 
sistibly recalls the ‘‘ Meistersinger,” and, as somebody truth- 
fully says, ‘‘ Wagner, Liszt and Tausig all had a hand in the 


game.’ * 
*  * 


Joseffy bore his honors nobly and modestly, like the | 
Those captious critics who still maintain | 


true artist he is. 
that he is but a mechanical music box should hush their gab- 
ble. He is musical, he is poetical (what could have been more 
so than the ‘* Romanze?”), and perhaps when he is sixty years 
of age he, too, may give Beethoven recitals. 


a 
* * 


So study, Rafael, mon cher amz, and don’t be discour- 
aged because they say you can’t play Beethoven. You play 
the piano some,and a friend of mine very gratefully said: 
**We have still a pianist left in town, even if Rosenthal has 
gone home.” 

* - * 

Yet I know of a resident pianist who wouldn't go to 

hear Joseffy because he had to listen to the Tausig version. 


cal 
* - 


Did you listen to that piano that Joseffy played on ? 


* 
* * 


I saw Rosenthal off last Saturday afternoon on the 
Gascogne, and the friends he had in this city by no means 
turned out in such numbers as I expected they would. Ros- 
enthal told me the Cincinnati affair was a ‘‘ tempest in a tea- 
pot,” and that he expected to return after the first of the year 
and play through the whole country. 


* 
* a 


By the way, isn’t it funny that every new pianist that 
comes to this country is sure he will wipe the floor with Joseffy, 
yet the little virtuoso holds his own. 

* 7 # 

Some critic, self constituted, of course, started the 
funny idea last week that the unison piano playing of Joseffy 
and Rosenthal was a “fake,” only one piano really being 
Such rot is worthy of its source. 


* 
* * 


While I was en route to the Rosenthal farewell I met 
that ever charming woman, Teresa Carreiio, who, on being 
informed of my errand, very appropriately deputized a large 
her farewell to the diminutive 


played upon. 


of red roses to make 


Carrefio is ever apropos 


bunch 
Gallician. 


* 
* *% 


Thus the “ Evening World” of April 11: 


THE WRONG OILL. 


It MAKES A SENSATION IN SALAD AND 
Music A‘ Hus. 
’ A GROCER’S MISTAKE WILL MAKE: 
ALL YANKEEDOM SMILE A SMILE 


rHE 


Wuy New ConservaToryY Gris 


Have Srorrep ScALK 


ENGLAND 
SINGING 


FoR A Day. 


It happened to be machine instead of salad oil that came from 
the at present conscience stricken grocer, but Louis Elson, 
our estimable but melancholy Boston correspondent, wired 
me that no lasting harm had been done, only it was noticed 
the next day that both the digital and vocal technic of the 
students were more supple than usual, although water had to 
be poured on the troubled oil instead of vice versa. Rodents ! 


x 
+ * 


It’s a wonder the Razzle-Dazzle director finds time to | 


go out to concerts, as his directional duties are so heavy that 
he spends his time principally in cutting down the enormous 
list of his faculty. 


* 
* * 


Gertrude Franklin Atherton, the author of that ex- 
tremely naughty little book, ‘‘Hermia Suydam,” writes of 
New York life, musical and otherwise, as follows: ‘' The 
Ladies’ Orchestra is another well drilled and charitable 


amateur company, but the great thing is to belong to the| . vias : 
| cism, excellent typography, artistic pictures and 


Oratorio Society. Young Walter Damrosch drills and leads, 
and would be adored though he bounced his’spine through the 
top of his head. I have often watched the back of his head 
with steady fascination, wondering if he really could keep it 
on his shoulders during the entire evening, and there is never 
a smile in the eye of the maidens. But they are well drilled, 
those girls, butterflies though they may be, and it is a pleasure 
to listen to them. Professionals, however, always sing the 
solos. Walter Damrosch would be a good looking youth if 
he would only cut his hair, and is an admirable leader, but, 
although the son of his father, he was not able to step into his 
shoes and lead the Metropolitan opera. He is, however, a 
power in musical circles, and the girls will fight for him. He 
certainly makes the study of music most picturesque and inter- 
esting. This winter he has had a class to study ‘ The Ring of 
the Nibelung.’ He reads the epic from a Wagner libretto, 
and on the piano shows how Wagner wrought out through the 
entire trilogy the motive of the Niebeluag.” 

The item about the girls doing pugilistic work for Walter is 


! 
vate. 
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very good, but I think Walter is competent to do his own 
fighting. 
ia 
* * 
I saw Biilow last Saturday night with his Mrs. on 
‘*Midnight Bell” that 
Hans, why didn’t you 


Broadway, inspecting curiously the 
booms in front of the Bijou Theatre. 
go and hear Rafael ? 
* - * 
It was a coincidence that while Rosenthal was ap- 
plauding Joseffy at the Metropolitan Opera House last Friday 
afternoon, Aus der Ohe was at the Broadway Theatre enjoy- 


| ing Biilow, but did not applaud, for as she explained atterward, 


it made her hands sore. 
This reminds me of a friend of mine who always beat the 
tops of his hands ata concert, for, being a pianist, he main- 
tained very originally that it strengthened the tendons. Let 
us start the fashion here. 
* * * 


Biilow’s latest was to call Paul Kalisch “the 
Severe, but clever. 
* be * 
I am delighted to hear that Mr. E. O Babel, the cow- 
boy pianist, who dazzled us with his wild Western technic a 


putian.” 


few seasons ago, has a musical partner now in the person of 
Miss Mattie Babel, the cowgirl cornetist 

If I wasn’t afraid of being used as a mop on the sidewalk I 
would venture on a few suggestions, and even now | will read 
my proofs with the greatest of care, for what fear and 
trembling, not to say horror, would I be in if the printer 
should the Babel 
but the subject is a painful one. 
that together they give sacred concerts and much pleasure. 

= s . 
Neumann, the clever and good looking feuilletonist 


tells a good story about Vieuxtemps 


mixed up with the cornet or the girl— 
Suffice to say 


get 
I will desist 


on the ‘‘ Evening Sun, 
on the 
violinist took a carriage ride about the town and spoke after- 
ward of the courtesy and politeness of the inhabitants of New 
York city, who in the upper part of the town ali set at their 
front windows and saluted him by an inclination of the head, 


occasion of his visit to this country. The amiable 


so that the gallant Belgian was perpetually lifting his hat. 
Alas, poor man, he was not acquainted at that time with that 
great national institution the American rocking chair. Hence 
the bows. 

* , * 

I read that Robert Goldbeck met with great success 
at Steinway Hall, in London, March 19. Mr. Goldbeck was 
assisted by Antoinette Sterling, and played quite a piano pro- 
gram, including his second concerto. 


* 
* * 


Another countryman of ours is in London giving 


what he calls his scientific cannibal opera, ** Taffy and Old 
Munch.” I mean the George Francis Train of music, Hot 
Jerry Hopkins. Scientific cannibal opera is good. It is 
) Pp g 

probably a companion piece to his abattoir piano concerto in 
A flat minor. Ps 
* * 

Listen, girls, to what the Philadelphia “ Times ” writes 


about violin gowns 


The violin gown is one of the tea gown’'s latest rivals. So many young 


women have set themselves to practicing with the bow that the violin 


gown is the attire in which these musical 


found of an afternoon. 


aspirants are most likely to be 


The violin gown most often is of a creamy prim- 


rose color, the tint which contrasts splendidly with the dark red of the 
polished A pale yellow silk skirt, held by a sash of crépe, with 


fringed ends tied to hang low in front, a round waist with lace sleeves in 


wood 


soft puffs about the arms and coming only to the elbows, forms the basis 


of the violin gown last seen. Clusters of deep red artificial roses deli- 
cately perfumed were fastened in the draperies, and a large opal glowed 
The opal is the jewel most frequently worn 


the 


on the wrist 
When the violin is under the chin and 


from a bracelet 
with the violin gown. bow is 
held high and the first staccato notes begin, then the opal is in its glory 
The next thing ought to be the piano Mother Hubbard, 
made easy for octave playing. I would eagerly embrace the 
idea. Lady pianists have much difficulty at times in playing 


in public, for they generally overdress, hence one of the prin- 


| . ' 
| cipal reasons why they seldom play as well as they do in pri- 


Please don’t get mad at this hint. 
* ? * 


Phila- 


‘* The Stage,” altnough only in its twenty-ninth num- 


That extremely bright weekly published in 
delphia, 
ber, has won hosts of friends by its chatty style, fearless criti- 
generally 
snappy condensed epitome of the news theatrical. It is edited 
by those clever young fellows, Morton MacMichael 3rd, who 
comes of journalistic stock ; Richard Harding Davis, the tal- 


| ented son of the well-known writer, Rebecca Harding Davis, 


and Edward Fales Coward, a capital actor and critic. Fred- 
eric Dean, of the ‘‘ Press,” is their New York correspondent 
and contributes a news column every week. The ‘‘ Stage’ 
has ‘‘ caught on,” in professional parlance. 


* 
+ * 


Oh, Max! is it true that we are about to lose you? 
We know that you soon go with the Emma Juch Company as 
solo violinist, and that Chicago would be like the play of 
“Hamlet” with Hamlet left didn't the 
concertmeister’s chair at the Thomas Summer Concerts ; but 


out, if you occupy 
is it wirklich wahr that you go to Europe next August to study 
fiddle with Joachim in Berlin ? 

Tell us, Mr. Bendix, and ‘‘right away off,” as the little 
girls say. 
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PERSONALS. 





W. J. 
presentment of Mr, 


LAVIN.—We present this week the counterfeit 
W. J. Lavin, a talented tenor, who, 
voung as he is, has already done some very good work, and 
is attracting much interest by the rapid strides he has made in 
his profession within the past year. 

Mr. Lavin was born in Troy, N. Y., June 30, 1864, but 
afterward lived a number of years in Detroit, where he mani- 
fested such a love for music, and his voice beginning to de- 
He went to Flor- 
where he enjoyed the of instruction from the 
celebrated Maestro Vanuccini and afterward with Shakespeare, 


velop, he resolved to go abroad and study. 
ence, benefit 
in London. 

Mr. Lavin sang with great success while in Italy, and also 
in London, receiving flattering offers to remain abroad, but 
wishing to to was engaged to support 
Emma Juch on her concert tour last fall and winter through 
the West and South, and won golden opinions from both press 
He is to sing the oratorio roles at many festivals 


return America he 


and public. 
this spring. 

Mr. Lavin’s voice is of sweet quality, extensive compass 
and an evenness of tone throughout. He phrases excellently, 
and his oratorio work is characterized by intelligence and 
musicianship, 

Mr. Lavin has just sung the tenor parts in ‘*The Cru- 
and *‘ The Golden Legend"’ in Montreal, April 10 
The following are some of the press notices clipped 


saders ’ 
and II 
at random 

The tr tenor solos were taken by Mr. Lavin, who has a beautiful, 
With Holy Thoughts,"’ he 


surprising.— Montreal ‘* Ga 


ing 
of voice. In the difficult aria, 


of feeling that was 


smooth quality 
developed an amount 
zette,” April 1m 

Mr 
tivat 


Mor 


Lavin sustained the part of “ Rinaldo.’? He[has a beautifully cul- 
d voice and an evident appreciation of the requirement of his part. 

real *‘ Herald,”’ April 11. 
Mr. Lavin as ‘* Prince Henry’’ sang even more beautifully than at last 


Montreal ** Herald,’’ April 12. 


night s concert 

YOUNG Gussik CoTTLOWw.—The young musical prod- 
igy 
give aconcert in that city on May 16, 


of Chicago, Miss Gussie Cottlow, a child of ten years, will 
She will play with 
orchestra on that occasion, and will subsequently be heard in 
this city This child is marvelously gifted, among other 
things with absolute pitch, and is endowed with great musical 
intelligence Her present teachers are Wolfsohn for piano 
and Frederic Grant Gleason for harmony and counterpoint. 
LACHMUND, 
Mrs. Carrie V 


band, well-known pianist and composer, Carl V 


We are sorry to announce the death of 
Lachmund, March 28, at the home of her hus- 
the Lach- 
mund, of Minneapolis 

A TENOR 


who for over twenty years has been the sole representative of 


REPLACED.—Nachbauer, the Munich tenor, 


‘* Walter Stolzing”’ in the ‘* Meistersinger” 
the Munich opera, has at Jength been replaced in that part by 
Mikorey. 
membered, was also the ideal representative of ‘‘ Lohengrin” 
This, 
n the dim past, and Nachbauer now is a mere 


performances at 


a more youthful rival, Nachbauer, it will be re- 
in the eyes of the late ill fated King Louis of Bavaria. 
however, was i 


vocal remnant of what he used to be. 


VON 


for performing the Ninth Symphony twice at one concert was 


BOLow’s REASON.—Hans von Biilow’s reason 
not, as was first believed, because he considered two hearings 
necessary to enable the audience to appreciate it, but because 
he thought no other work great enough to deserve perform- 
ince in the same program with it. 


NAUMANN AND GEOGRAPHY.—When another edition 
of Mr. Naumann’s ** History of Music” is called for it might 
be as well, inthe interest of political geography, to correct the 
following ‘The Americans came not only from the United 
States, but from California,” 


rHeE RiGHY TUNE AT THE WRONG TIME.—That 


outburst of loyalty, properly organized and occurring at the 


an 


right time and place, is generally duly acknowledged cannot 


be for a moment doubted, but that spontaneous loyalty is 
us, and may prove expensive, has been shown by an 


It appears that 


danger 
incident which recently took place at Berlin. 
on the occasion of the Kaiser's birthday the first person of 
His Majesty's subjects to congratulate him was the driver of a 


postal cart, who, on passing the Kaiser's bedroom window, 


played on his horn the melody of the well-known song of the 


poet 


{ fto his coat, ‘ Schier dreissig Jahre bist du alt ’—‘* Just 


thirty years old art thou.” Assuredly no more appropriat« 
air could have been selected, and we might reasonably imagire 
that the enthusiastic serenader would have been applauded, if 
but, unfortunately, in the exuberance of his 
on duty,” and as the 


*‘ prescribed”’ 


not rewarded; 
ai és 
| 


the 


yirits, he forgot that he was ** song of 


was not in the list of music 


poet to his coat” 
when officially engaged, he was fined 3 marks (75 cents). 
Luckily the Katser, hearing of the occurrence, sent for the 
culprit and presented him with a 100 mark note ($25), thus not 
only reimbursing him for his loss, but tacitly admitting that 
ustice could sometimes be tempered with mercy. We, of 
course, cannot say what the ** prescribed music ” for the driver 


a mail cart who desires to give vent to his loyalty in mem- 
ory of the Kaiser's birthday may include; but had the man 


been less impulsive something perhaps might have been found 


without question. At all events the lesson will not be lost 
upon him ; and in the future he will doubtless content himself 
with silently blessing the Kaiser as he passes his bedroom 
window, and reserving the musical expression of his joy until 
he is ‘‘ off duty.” 

UNPRECEDENTED SEASON OF THE BOSTON QUINTET. 
—The Boston Quintet Club, under the control of Louis Blu- 
menberg, the 'cello virtuoso, is playing return engagements in 
the Pacific Coast cities, where the company first appeared dur- 
ing the fall season. The tournée of the Boston Quintet Club, 
which began in September, is a remarkable record of success, 
and demonstrates that a musical organization consisting of 
artists, and managed under proper auspices, is justly recog- 
nized. It is probable that the quintet will continue to play in 
public until the end of May, making it a continuous season 
of rearly nine months, an unprecedented record of a musical 
organization. 

STRAKOSCH ON NIKITA.—A postal card just received 
from Moscow, and dated March 28, says: ‘‘ Nikita, the last 
and youngest pupil of my father, Maurice Strakosch, has 
made an enormous success last night at her début as ‘ Zerlina,’ 
in ‘Don Giovanni,’ at the Grand Italian Opera, Moscow.— 
ROBERT STRAKOSCH.” 


ABOUT JOSEPH HOFMANN.—The London manager, 
Mr. Vert, lately paid a visit to litthke Joseph Hofmann at 
Berlin. He reports that during his enforced withdrawal from 
public life Joseph has occupied himself with composition as 
well as the increase of his répertoire. Of the new works, 
some half dozen are said to be important enough for a public 
hearing, and the boy proposes to include them in his program 
when next he visits England. That he will play again in 
public seems quite settled, the present hope being that he 
will return to the platform in September or October next, and 
do so first in England. 


A New SINGER.—The principal event in Paris re- 
cently was the début at the Opéra Comique of Mrs. Kévary, 
as ‘* Rozenn,” inthe ‘“‘ Roi d’Ys.” The new comer is highly 
spoken of as the possessor of a beautiful voice, which she 
uses with much taste, 


ALBONI, NOT ALBANI.—Alboni, whose name now 
belongs to ancient operatic history, must be wonderfully well 
preserved. She celebrated her sixty-fifth birthday on the roth 
ult., and sang several airs to her friends with a full resonant 
voice, displaying what the ‘* Ménestrel” calls ‘‘ son organe si 


chaud et toujours si souple, et son style admirable.” 


Patri’s INCOME.—London “Truth” gives some curi- 
ous particulars concerning Patti’s income. In the twelve months 
between the Easter of 188g and that of 1890 the lucky song- 
stress will receive sums which amount to the enormous total 
of £67,000. This, however, is altogether apart from certain 
contingent payments which may bring the figures up to the 
£100,000 a year, which was once popularly supposed to be the 
height of the ambition of a duke. For South America Patti 
receives cash down £36,000 for thirty performances, at the 
minimum price of £1,200 a night. On her return to England 
her engagement with Mr. Kuhe is worth to her £5,600, and 
then commences her tour in the United States, in which she 
will sing at a minimum of thirty concerts and operatic recitals 
in costume, the guaranteed remuneration roughly being 
£26,000. Besides all this the diva has a right to sing at per- 
formances over and above the thirty each announced to South 
and North America. Her income for the year will therefore 
be at least thrice as high as that ever earned by any other 
prima donna, and it will easily beat even Patti’s own previous 
record. 


JOACHIM’S JUBILEE.—At Berlin, on March 24, an ad- 
dress of congratulation and good wishes, handsomely en- 
grossed, illuminated and bound, was presented to Joachim by 
members of the German Kunstverein, numerously signed by 
artists and other people of note living there and elsewhere. The 
initial ‘‘J” of the address, the work of Alma Tadema, con- 
sists of a beautifully drawn and colored ¢erm of white marble, 
with a head of the musician in full view and Jaureated. The 
body of the /erm is inclosed by a sacred girdle, such as anciently 
often served for a votive offering. This cincture is painted 
with human figures, emblematic of serious and joyful music, 
dancing about the lyre, the glad musician and the grave ones 
heing on opposite sides. 


HARRIS.—Mr. Victor Harris, one of the promising of 
our young pianists and organists, is at present the organist 
and choir director at St. Mary’s Church, Tuxedo Park, N. Y. 
He enjoys already quite a reputation as an accompanist, and 
his services as such, and also as a concert director, are in con- 


stant demand. 


THAT OVERTURE.—“ By the way, Frank,” said a 
friend of an eminent Chicago statesman, as the two met for a 
moment in a Washington cold tea restaurant, ‘‘ you didn’t at- 
tend the concert last night. You missed a good thing. I 
think I never heard anything better rendered than that over- 
ture to ‘ The Caliph of Bagdad,’” ‘‘ Overtures to the Caliph 
of Bagdad!” exclaimed the eminent statesman thickly, 
bringing his fist heavily down on the counter. ‘‘ Ifthe Caliph 
of Bagdad’s got any business with the United States, let him 


HOME NEWS. 








The Misses Mawson give their annual piano and 
song recital at the Hazeltine Galleries, Philadelphia, April 25. 
Miss Marie L. Todd, a talented young pianist, 
gave a concert April g at the Church of the Disciples of the 
Christ. 

——A complimentary concert was tendered to Miss 
Rosa Linde last Wednesday evening at the parlors of Mrs. 
Von Tanbe. 

Miss Kitty Berger, the zither soloist, gave a soirée 
musicale at the Hotel Brunswick, with the assistance of other 
artists, last Saturday evening. 

——Miss Judith Graves, a young pianist from Detroit, 
will make her début in Steinway Hall to-morrow evening, 
when she will give a piano recital. 

——Miss Emma Thursby has been engaged as the 
leading soprano for the musical festival to be given under the 
auspices of the Philharmonic Society, of Burlington, Vt., 
the last week in May. ‘ 
The St. Louis Musical Union gives its fifth serial 
concert to-morrow evening at the Exposition Music Hall, St. 
Miss Genevra Johnston, vocalist, and George Leh- 











Louis. 
man, violinist, will be the soloists. 

——Mr. Henry G. Thunder, of Philadelphia, regrets 
that, owing to pressing professional duties during Eastertime, 
he will be unable to give the two remaining piano recitals 
of the present season, announced for April 15 and May 20. 

——A competitive examination will be held at the new 

Utica Conservatory of Music this summer, and several $100 
tuition certificates will be awarded to the most promising com- 
petitors. This will give an excellent opportunity to gifted 
children of poer parents. 
Mr. S. Arthur Joseph, a society baritone singer, 
has been tendered a testimonial concert, and will be assisted 
by the following excellent artists: Miss Jennie Dutton, Miss 
Rose Linde, Miss Louise Vehling, Mr. Franz Wilczek and 
Mr. Wilhelm Miiller. 








The Boston Symphony Orchestra will leave on 
April 2g—two days after the completion of the Music Hall 
series of concerts—for an extended tour in the West, going as 
far as Milwaukee, and embracing the chief cities. Mr. C. A. 
Ellis will, as usual, direct the enterprise, with Mr. Jefferson S. 
Leerburger as agent in advance. 

——Neally Stevens filled during the past week en- 
gagements in Philadelphia, Washington, D. C., and Pough- 
keepsie, N. Y. She started on April to for Chicago. Early 
in May she will fill a number of engagements in Southern 
Ohio and play May 8 before the Iowa Music Teachers’ Asso- 
ciation. Her season has been successful beyond all expecta- 
tions. 

—--Miss Emma Juch, by cutting short her stay in 
Paris last summer, rendered valuable services to the benefit 
«f the Aschenbroedel Verein, of New York, and was largely 
instrumental in producing the splendid financial result that 
ensued. In recognition of this service Miss Juch has been 
made an honorary member of that organization, which is de- 
voted to the assistance of the families of needy musicians. 
Mr. E. M. Bowman gave, during a service of song 
at the Washington Street Temple, Newark, Gaul’s cantata, 
‘* The Holy City,” with the assistance of the Cecilian Choir. 
Mr. Bowman is preparing a series of concerts in conjunction 
with the Emma Juch Concert Company. The Newark sing- 
ers will do Dudley Buck’s ‘‘ Light of Asia” at other per- 
formances. Mr. Bowman will conduct the choral perform- 
ances May 17 and 18. 

Constantin Sternberg is to fill the following re- 
cital engagements in Ohio: : 








DOP Pee rere April 29 | Oberlin........ ‘ -May 7. 
Springfield..... April 3 Massillon. . . ..May 8. 
ern May Canton ...Mavg. 
Marion deve ese ebeues May 2 : SR rer 
NP ee ee May 3 Greencastle, Ind. . + «seeMay 13. 
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Mrs. Frida de Gebele-Ashforth gave a musical 
soirée Tuesday evening of last week at Chickering Hall which 
was a model of its kind ; for, mindful of the bad example so 
often set, Mrs. Ashforth only brought forth her most talented 
pupils, the Misses Van Schoick, Lipson, Hilke, Hast, Osborne 
and Crouch, whose artistic vocalism spoke volumes for the in- 
telligence and painstaking of their teacher. The concert artis- 
tically was far above the level of pupils’ concerts, and conse- 
quently far more enjoyable. Messrs. Klahre, pianist, and 
Schenck, ’cellist, assisted. Mr. and Mrs. Ashforth spend 
this summer in Europe, leaving New York in the early part of 
June. 

The first annual meeting of the New York State 
Music Teachers’ Association takes place at Hudson, N. Y., 
June 25, 26 and 27. The following artists and essayists will 
participate: Miss M. M. Benedict, pianist; Mrs, Teresa 
Carrefio, pianist; Mr. William Courtney, tenor ; Chevalier A. 
DeKontski, pianist ; Miss Jennie Dutton, soprano ; Mr. Samael 
Franko, violinist; Mrs. Carrie Hun-King, Soprano; Mr. 
Edgar S. Kelley, pianist; Miss Ellie Long, contralto ; Mrs. 
Helen Maigille, soprano; Miss Florence Mangam, soprano ; 
Dr. Carl Martin, basso ; Miss Maud Morgan, harpist; Mr. 














in consonance with his feelings to be performed 


sufficiently 





make the overtures himself, I say.” 


William H. Sherwood, pianist ; Miss May Smith, flutist ; Mr. 














Mr. Albert G. Thies, tenor; Mrs. 
There will be a paper by E. M. 


Thomas Impett, tenor ; 
Clara E. Thoms, pianist. 
Bowman on *‘ The Practical and Artistic Value of Harmony ;’ 
an essay by Leo Kofler on ‘‘ The Voice and How to Preserve 
It;” a lecture recital by A. R. Parsons on ‘‘ The Recently 
Formulated Principles of Expression Applied to the Piano,” 
with illustrations on the piano; an organ and vocal lecture 
recital, illustrating the use and abuse of the organ in divine 
service, with hints on registration, by S. N. Penfield, with 
vocal illustrations by Mrs. Helen Maigille, soprano; a violin 
recital by Sam Franko, illustrating the development of the 
violin from Corelli to our times; a lecture recital by Parsons 
Price on ‘‘ The Development of the Modern Romantic Ballad 
from the Troubadour Song of the Middle Ages,” with vocal 
illustrations. Mr. Theodore F. Seward will give a paper on 
** Vocal Music in the Public Schools Successfully Taught by the 
Regular Teachers, through the Use of the Tonic Sol-fa Method, 
without the Aid of a Special Vocal Instructor.” Mr. Frank 
Tubbs will give an essay, showing that the elevation of the 
public taste by good music in the schools, churches and choral 
societies is an ally of the professional teacher. Besides the 
above, there will be several other musicians who will take an 
active part in either the artistic or intellectual programs, with 
whom arrangements are not yet completed. 


The main idea intended to be conveyed in the 
new American musical satire ** TI Q Settled at Last,” which 
will soon have its first production, is a satire on the treatment 
of the North American Indian by his white brother in general, 
and by the representatives of the United States Government in 
particular. In this instance the cause of the Jndian is directly 
espoused to give strength to the satire and sentiment to the 
story, yet like a two edged sword the humor of the play is 
often effective either way. 

The Indian is idealized, presented like the Indian of poetry 
and romance. The Indian chieftain and his daughter are 
intended to be modern prototypes of Winnemucca and Poca- 
They have purposely been made cultured in speech 
These two form the 


hontas, 
and manner to give point to the satire. 
picturesque, neutral tinted background—subdued in gentle, 
pathetic humor—against which the other groups of eccentric and 
melodramatic burlesque characters stand forth more vivid in 
color. The minor travesties of the piece treat of the matrimo- 
nial and missionary craze among some women, together with a 
satire upon the earlier American border drama and its con- 
ventional types and upon the United States Peace Commis- 
sioners. It is purely American in subject, character and 
treatment, and is the first national, musical piece throughout 
as yet offered in this country. 

The play is the work of Will F. Sage, for some years Chi- 
cago correspondent of the ‘‘Ciipper” and at present a resi- 
dent of New York. Most of the ballads have been contributed 
by Phillips Hawley, while the music is by the well-known 
pianist, Calixa Lavallée. The two exterior scenes used in the 
two acts will be magnificent views of the Rocky Mountain 
region. 

The costumes, especially of the Indians, male and female, 
and of the United States soldiery, will be picturesque, bril- 
liant and rich The comedy groups will afford a 
piquant contrast. 

The score is brilliant in novel melody and color, full of 
contrasting effects, and operatic sentimental and comic music. 

The cast comprises eight principals and a large chorus. 


in color. 


The Arion gave a grand concert last Sunday 
night at Steinway Hall, and presented the following interest- 
ing program, which was excellently interpreted : 

Marche des Impériaux, aus der Musik zu Shakespeare's 
EEE Wancacesers nds aseesdserk Hans von Biilow 
Minnerchire mit orchester 


* Abendfriede "’.. ... Franz Lachner 


Solo, Mr. Franz Remmertz. 
....-Robert Schumann 


** Wanderlied”’. 

Aria, aus der Oper “* Mitrane"’ (1686)............ ..Francesco Rossi 

Mrs. Marie Gramm. 

Minnerchire a capella— 
we. Se 
** Jagdlied ” 

Romanze und polonaise. 


.. Felix Mendelssohn 


...» «Henry Holden Huss 


isbaaten veda bastawsreee .. Johannes Brahms 
Mrs. Marie Gramm, solochor und orchester. 

‘** Pagina d’Amore"’ oo .. Frank Van der Stucken 

“In der Halle des Bergkinigs’’...... .... .... Edvard Grieg 

Orchester. 

Mannerchire im Volkston a capella— 

“ Auf Wiedersehn "’. 

** Morgenstindchen ”’ 

* Diandle " 


Rhapsodie.... 


.. Ludwig Liebe 
...Gustav Schmidt 
Karothner Volkslied 


Introduction und rondo capriccioso.... . Camille Saint-Saéns 


Miss Maud Powell. 
Lieder, ** Mondnacht "’ ..Frank van der Stucken 
** Dien” os esseccsee Cans BUGE 


r ..seee..F rang Liszt 
Maennerchor und Orchester. 
Instrumentirt von Frank van der Stucken. 


After all, Hans von Biilow will give one recital in 
Baltimore and it will take place on Saturday afternoon at the 
Lyceum. The Juch-Perotti Concert Company will also give a 
concert there on Tuesday next. Last night the fifth students’ 
concert of the pupils of Mr. Richard Burmeister took place in 
Baltimore. 





The Huss Concert. 
R. HENRY HOLDEN HUSS gave a con- 


cert last Wednesday evening at Steinway Hall and pre- 
sented the following program composed exclusively of his own 
compositions : 
Prelude and menuet (from the suite in D, for two pianos) 

Messrs. F. Dulcken and H. H. Huss. 
(** Mondnacht”’.. 
! ** Du bist wie eine Blume’’. 
* Der Jasminen-Strauch 
\* Der Lenz ist angekommen”’ 

Mrs. Ella Earle Toedt. 


Songs.. 


Romanze, for ‘cello. 
Mr. F. Bergner. 
(*‘ Home They Brought Her Warrior Dead”’.. 
/ Abend-Lied, ** Uber allen Gipfeln ist Ruh”’ 
| Das erste Lied”. 
Miss Emily Winant. 
Romanze a capriccio and polonaise, for violin... 
Miss Maud Powell. 
c** There is Sweet Music There” (from ‘*The Lotos 
| Eaters’’).... ie a die Tennyson 
P } **On the Wild Rose Tree”’... ‘ .R. W. Gilder 
j “* My Songs are All of Thee” , R. W. Gilder 
.* Ballad of the Song of the Sirens” .... ..C.J. Lee 
Miss Ella Earle Toedt. 
Trio in D, for violin, cello and piano 
Allegro, molto appassionata. 
Larghetto. 
Scherzo, molto vivace. 
Introduction (larghetto) allegro molto. 
Miss Maud Powell, Messrs. F. Bergner and H. H. Huss. 


. Tennyson 


Songs.... Goethe 


Songs.. 


It is a venturesome thing for even an older and more ex- 
perienced composer than Mr. Huss to offer to the public a 
program made up entirely of original compositions. That 
Mr. Huss could no more stand such a test thoroughly reflects 
not at all on the intrinsically valuable qualities of this talented 
young composer's work. 

The principal fault to be found with the concert was its 
want of variety, although the program would argue differently. 
The prevailing mood was tenderly poetical and elegiac ; the 
dramatic element in any forcible degree was absent, with the 
single exception of the polonaise for violin, which was master- 
fully interpreted by one of the best of our American violinists, 
Miss Maud Powell. 

The program, while representing a variety of moods and 
showing the skilled hand of a thorough student, was either 
unskillfully grouped or suffered for want of proper rehearsal. 
But some of the numbers were gems in their way, and in sev- 
eral instances the accompaniment, rich in harmonic ideas and 
deft treatment, was worthy of the signature of some modern 
German master. 

Mr. Huss cannot, however, be lightly dismissed. He has 
ideals that, if not as yet adequately realized, still point for 
better things to come. 

He has mastered form, but in turn is mastered by his knowl- 
edge ; for, while never being sketchy, he is at times prolix. 
The piano trio is a thoroughly good piece of writing, its the- 
matic work being Raffish, but it suffers from over elabora- 
tion, the one exception being the scherzo. 

It would be improved if given after more rehearsals, as it 
lacked in both color and intensity on this occasion. 

Mr. Huss can be congratulated on the whole for some very 
efficient work, he is fresh, has knowledge, is always refined, 
and with more freedom, less prolixity and more dramatic 
energy he will win for himself an enviable position in the 
by no means crowded list of young American composers. 


The Von Bulow Recitals. 
HE first of the three supplementary piano re- 
citals given by Hans von Biilow took place at the Broad- 
way Theatre Tuesday afternoon of last week, and showed no 
falling off in enthusiasm on the part of the large audience. 
The program was as follows : 


W. A. Mozart 
Johannes Brahms 


Fantaisie and fugue, C major ; 

First grand sonata, op. 1 (1853), C major..... .. 
I, Allegro; Il, Andante ; III. Scherzo (Allegro molto e con fuoco) ; 

IV. Finale (Allegro con fuoco). 

Prelude in B minor.. 

Variations in E flat, op. 82 

‘*La Leggerezza,"’ caprice, op. 51 

Barcarolle No. 4, G major ' 

Grande valse in A flat (from “‘ Le Bal"’).. { 

Nocturne, op. 62, No. 2 (the last nocturne) E major.... ) 

Impromptu, op. 36, F sharp 

Scherzo No. 3, op. 39, C sharp mimor......... ......... 

Two studies: ‘In the Woods,” ** Dance of Gnomes”. ' 

Hungarian Rhapsody, No. 8 | 

The doctor was in good humor and played with infinite 
verve and unflagging intensity, the Mozart number being a 
model of clearness and delicacy. 

The Brahms C major sonata was the one which called forth 
the famous prophecy of Schumann, who thought the cloak of 
Beethoven had surely fallen on the shoulders of the young and 
then unknown Brahms. Some critics still agree with Schu- 
mann, but, be that as it may, this sonata is certainly worthy of 
all the praise bestowed on it by the great composer-critic. 

It suggests both Beethoven and Schumann, with more than 
its own quantum of originality. 

Brahms is accused of obscurity, but after the lucid interpre- 
tation on this occasion the charge falls to the ground unproved. 
It is a noble sonata, full of dignified and even lofty utter- 
ances, combined with musical feeling that is eminently modern. 

It is also good piano music. 

The andante was beautifully delivered by Biilo~, whose 
partiality for brahms’ compositions is well known. 


. Mendelssohn 
.. Moscheles 


Rubinstein 
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From Brahms to Mendelssohn was a change, but the pre 
lude is good music, if conventional, and the E flat variations 
are ever welcome. The same cannot be truthfully said of the 
Moscheles caprice, with the capriciousness left out. 

Moscheles was utterly devoid of imagination, and while this 
caprice may serve as an exhibition of crisp staccato playing 
it is too trivial and too antiquated to be placed in conjunction 
with great names, 

The familiar G major barcarolle of Rubinstein was a dis- 
appointment, the doctor playing it in a fussy, jerky, agitated 
manner that was almost provocative of musical ma/ de mer. 

He repeated the performance for an encore, and this time 
the waves of the Venetian canal must have been storm high, 
for the poor gondola rocked and shivered, and the pretty mid- 
dle melody did everything else in the world but sing. 

The little virtuoso was probably irritable for the nonce. 

The valse from ‘* Le Bal” would have pleased the heart of 
the composer himself, for the immediate vic‘nity was strewn 
with notes that had been dropped, effective refutation in them- 
selves of the assertion that Biilow plays only like a machine 

The Chopin numbers were most eagerly listened to, for sel- 
dom is it that a pianist who plays Beethoven well plays 
Chopin equally well ; but Biilow surprised his auditors by his 
delicate, clean cut interpretation of the great Polish master, 

He was, at least, intellectually sympathetic, even if the lin- 
gering sensuous charm was missing. 

The nocturne was a trifle too measured and mannered, the 
impromptu too matter of fact, but the scherzo was full of 
electric power and brilliancy. 
in the two Liszt studies, the 
ticular, his dainty treatment of which called forth an encore. 


Biilow also shone to advantage 


‘*Dance of the Gnomes ”’ in par- 


He also had to repeat the ‘‘ Waldesrauschen.” It is quite 
characteristic of Biilow to respond to an encore by repeating 
the piece demanded, taking the audience literally at their word. 

The Hungarian rhapsody has been heard to better advan- 
tage, but then Biilow is no longer in the plenitude of his tech- 
nical powers, the Chopin berceuse, however, which he played in 
response to an almost imperious encore, was a miracle of deli- 
cacy and tenderness, as if the pianist said: *‘I also can play 
Chopin as well as a Chopinist.’ 

It was a remarkable performance. 

The program of the second concert, last Thursday afternoon, 
was devoted to works of Beethoven exclusively, and was as 
follows : 

Sonata, op. 2, No 

Bagatelles from op. 33, No 

Sonata, op. 10, No. 1, C minor 

Sonata, op. 7, E flat major 

Bagatelles from op. 119, Nos. 1, 

Bagatelles from op. 126, Nos. 3, 4 

Sonata, op. 31, No. 1, G major. 
Sonata, op. 53, C major 
Variations, op. 76. 


The program was a thoroughly enjoyable one, but a severe 
strain nevertheless on both interpreter and audience. 

Five sonatas are a test of an artist’s ability to hold his audi 
tors, and Biilow succeeded nobly ; but we sincerely hope his 
example will not be emulated by other pianists, for while 
Beethoven is very strengthening food, five of his sonatas from 
the fingers of other than Biilow are apt to become monoto- 
nous. 

The program was most conscientiously and thoroughly inter- 
preted, especially the ‘* Waldstein ” sonata. 

By far the most interesting program was the third and last 
one, which we append : 


Concerto in the Italian style, F major ‘ , J. S. Bach 
Prelude, fugue, F minor.. . “i 
Chaconne, F major cane { 
Fantasia No. 3, C minor (dedicated to his wife) W. A. Mozart 
Suite, op. 72, in E minor Joachim Raff 
Two ballads from op. to a 

Variations on a Hungarian song, op. 2t.. } Johannes Brahms 
Scherzo, op. 4, E flat minor | 
Impromptu elegy, op. bo, No. 3. 

Introduction and Toccata, op. 12. 

Rondo, in G.......... ; sian 
Sonata, Op. 00 ........ oar ot 


F. G. Hindel 


Schubert 
Rheinberger 
Beethoven 
The catholicity of Biilow’s musical taste is best shown in this 
program, all the numbers of which are chosen for their own 
merit’s sake, and not for the purpose of showing off the play- 
er’s virtuosity or technic, which, as we said before, is still 
remarkable and crisp. In this respect Biilow surpassed on 
Friday afternoon all his previous efforts, for his work was 
unusually flawless, with the sole exception of a few slight mis- 
haps in the second and greater of the two Brahms ballads, the 
one in D major, in which some wide stretches for the right 
hand occur, and which the dector, on account of the smallness 
of his hand, had to reach by skips, in which he did not always 
His greatest success Dr. von Biilow 
Raff suite, and the 


land on the right notes. 
made with the A minor toccata from the 
lovely Schubert G major impromptu, both of 
played exquisitely, and which the refined and musical audience 
applauded so vociferously that the doctor gracicusly responded 
by a repetition. But the Bach concerto and the Mozart fan- 
tasia, as well as the clever Rheinberger toccata in G minor, 
a musi- 


which were 


were still more interestingly interpreted to the ear of 
cian. After the concluding bars of the Beethoven E 
sonata, the applause was so strong and persistent that Dr. Von 
Biilow could not resist the demand for an encore, and added 
to the program the second movement in A flat from Beet- 
hoven’s E flat sonata, op. 31, No. 3. 

So great has been the success of these recitals that Hans 


minor 
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von Billow will give one more supplementary recital at the 
Broadway Theatre on the afternoon of the 25th inst. and a 
great farewell orchestral concert at the Metropolitan Opera 
House on the evening of May 2, for which the following is 
the highly attractive program 

Brahms 

.. Haydn 
. Meyerbeer 


Tragic overture 


Symphony No. ra, in B flat 
“* Struensee " overture 
. Beethoven 


.. Wagner 


* Eroica ” symphony 


** Meistersinger "’ Vorspic) 
Dr 


rhis week he is giving his Beethoven recitals at Boston and is 


von Biilow returns to Germany on Saturday, May 4. 


duplicating his New York successes. 


The Ph ilharmonic Concert. 


HE sixth and last of the Philhar- 


monic Society took place at the Metropolitan Opera 


concert 
House last Saturday evening. The program was as follows: 
Coriolanus”"’ . Beethoven 
4 - ‘ ... Beethoven 


Overture, “* 
Symphony N¢ 
Concerto, E minor Chopin-Tausig 
Mr. Rafael Joseffy 
Tannhiuser” Wagner 


Wagner 


Bacchanale, * 
Kaisermarsch 

Nothing particularly novel, as may be readily seen, but, 
nevertheless, an extremely interesting and an_ instructive 
program. 

The orchestra was in good form, and Mr. Thomas conducted 
with his care and finish, the brilliant sonority of the Wagner 
march being most telling. 

Mr. Rafael Joseffy again vindicated his claim to be one of the 
foremost living pianists by his remarkable interpretation of the 
in the Tausig ver- 
Mr. Joseffy 


played the romanze of the concerto with a fullness of tone 


Chopin concerto, which gains greatly 


sion, at least so far as the orchestra 1s concerned. 


and a depth of poetical sentiment that were overwhelming in 


their effect. The rondo was simply delicious in its clearness 


and dazzling brilliancy. The Steinway grand which so ably 
assisted him in his efforts was one of the most beautiful in- 


struments of its kind. Its lovely liquidity of tone was com- 


bined with a brilliant sonority ever mellow and rich, the 
treble as crystalline as a peal of silver bells, while the bass 
was as luscious as the velvety tones of a French horn. To 


listen to such an instrument is a lesson in acoustics, and toa 
the Philharmonic So- 


ciety gathers together, it was an intense pleasure and delight 


musically cultivated audience, such as 


to hear such a work of art as was this specimen of the piano 


makers skill In the little chromatic modulation in the second 


movement, where the veiled tone of the horn supports the 
passage, the piano seemed literally transformed, as if an 
zolian harp had been lightly stirred by the wing of a hum- 
ming bird. The whole effect was simply exquisite in its color- 
ing and musical suggestiveness. 
Music in Boston. 
Boston, April rs, 18 

HEY have folded their music racks and 
T silently gone to Cincinnati. I refer to the German 
Opera Company. The season has been a great success. I 
scarcely need describe *‘ Die Meistersinger"’ to you. You 


may remember, dear editor, that we sat together in Bayreutt 
the grandest performance of that 


last summer listening to 


opera that was possible on earth. You may recall what a re- 


ception was given to Hans Richter, to Friedrichs (‘‘ Beck- 
messer and to Reichmann (‘* Sachs”’) that evening at Anger- 
mann’'s when they appeared. Well, there were some points of 


he performance last Monday that recalled even the Bayreuth 
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derstand that the creators of the work are quite belligerent 
against hostile criticism, but I may say that a look through 
the score and libretto has caused me a pang which was not 
of regret at missing the performance. 

The Symphony Orchestra has come back from a week’s tour 
among the ungodly. Of course you will understand that it is 
better to play the xylophone in Boston than be chief violinist 
anywhere else, and as all the prodigals returned repentant and 
none of the poker chips were lost, they were received with 
They gave a program which began 
This was the menu: 


effusive enthusiasm. 
fierily and ended formally. 
Overture, ** Dedication of the House”’... seeadaee acne L. van Beethoven 
Second concerto for piano and orchestra, in D minor, op. 23 
..E. A. MacDowell 


(new) b iss seed se socn estas esebiass 
Pianist, E. A. MacDowell. 

Suite, “* Aus Holberg’s Zeit’’ (first time in Boston) E. Grieg 

Symphony ta S Gah, BOs Gio) seks aevsese bane ids cscessecsesces J. Haydn 


When Music, heavenly maid, was young—that is to say, 
when Mr. Henschel was director of the Symphony Orchestra 
he used to begin every season with Beethoven's ** Dedication 
of the House ’”’ as a sort of musical grace before meat. Do 
not say that it was great grace over very small parsnips, for 
in the matter of making interesting programs Mr. Henschel 
was commendable ; but the organization was not so good in 
those old days. 

The overture was finely played last Saturday, the brasses 
doing especially well and the trumpet fanfares ringing out 
most effectively. But the number that possessed the greatest 
interest for the public was the composition by our resident 
composer, Mr. E. A. MacDowell. As a pianist he is good, 
but not great ; but as a composer I think he is likely to stand 
in the front rank of our native army. He always says some- 
thing in his compositions, and I could name you two or three 
of our famous American composers who write and write (most 
correctly, too) without by any chance ever giving forth an 
idea. 

Chadwick and MacDowell are the two growing composers 
in the native lists. As you but recently heard this concerto, I 
can spare myself and your readers the task of describing it. 
The Grieg work was quite in the spirit of the old style of com- 
position, although allemande and gigue (the reguiar beginning 
and end) were absent. The strings were weakened a little by 
the absence of Mr. Kneisel, the concertmeister, who, I under- 
His place was taken by Mr. 
least four 
The 
sarabande was a neat reproduction of the stately triple rhythm 


stand, has wrenched his ankle. 
C. M. Loeffler, for in our orchestra 
violinists who are competent for the position of chief. 


there are at 


which so charmed our great-grandfathers ; but the gavot with 
its quaint musette, and the rigaudon with its old-fashioned imi- 
tations of oboe figures (although the work is for strings), were 
the two movements the most to my taste, and evidently to that 
of the audience also, judging by the applause. It was a mistake 
to follow this work of antique simplicity with another in the 
same vein, for Haydn’s C minor symphony has also some of 
the old formalism, the simple scoring with prominence of 
woodwind, and the square cut phrases of the last century, in 
spite of its daintiness and melody. 

Of course it was well read, for Mr. Gericke is quite at home 
in the conservative school, and well played, for it afforded no 
technical difficulties to our well equipped orchestra, but the 
interest seemed to wane toward the end of the program. 

[he coming week is not to be as furiously musical as its 
predecessors have been. We are to have the peppery Biilow 


in a course of Beethoven as the chief event. I am glad to say 


that large audiences are assured. It certainly shows that 
Boston is notin a rut when Beethoven and Wagner are heard 
by vast audiences, and Mendelssohn's ‘‘ St. Paul’ comes aftes 
both and is made equally welcome. Louis C, ELson,. 


The Debt We Owe to Theodore 


Thomas. 
To the Editor of The Tribune : 
Str—The German opera season is over, the curtain rung 


down, the lights out and the audience dispersed, their brains 
tingling with excitement, their hearts palpitating with the 
ecstacy of the music. No enthusiasm seems too wild to be 
lavished on the artists whose genius and labor have afforded 
this happiness through the winter. To each of the loyal work- 
ers every opera goer this winter feels a sort of personal grati- 
tude. Among the older members of the public there arises at 
the same time a profound sense of an older debt of thanks. 
Will you kindly make room for an expression of them by one 
who is certain of not being alone in this sentiment ? 

Why have we enjoyed the Wagner operas so much this and 
Because years ago we were made ready for them 
Do the young people of to-day imag- 


last winter ? 
by Theodore Thomas. 
ine that fifteen or twenty years ago they would have found 
here the present atmosphere of Wagner enthusiasm? The 
present writer well recalls the days when Thomas introduced 
to acold public those excerpts from Wagner which now are 





pectacle Alvary (although dressed in the worst possible 
taste oked handsome enough as ‘* Walther” and sang better 
than Gudehus did in Germany. In his action, however, he 
was cold and he seemed to realize all through his love scenes 
that he was making a mésalliance. Possibly the iced court- 
hip was because of the inefficient ‘‘ Eva." Miss Kaschoska 
looked pretty as the heroine and she also sang clearly and 
correctly, but there was not a trace of sentiment in her acting 
and she smiled through the most agitating scenes in a remark- 
ably irritating manner, Fischer did his best work of this 
season as Sachs ; Midlinger was a splendid ‘‘ Beck- 
messer,” and Sedimayer a first-rate ‘‘ David."” The Orpheus 
Musical Society took part in the final scene and sang well, too, 

Alter the performance we could not go to Angermann’s, but 
the next night we did what recalled that Bohemianism some- 
what—we went to the Orpheus Society’s rooms and had a jovial 
reunion until an unknown hour in the morning. It gave me 
a pleasant hour with Mr. Seidl, who unfolded to me his de 
sire to give the ‘‘ Trilogy” in Boston next year, with a larger 
orchestra I have already told you of the lack of balance in 
the orchestral parts. Trombones take the place of tubas and 
the strings vainly endeavor to make headway against the cor- 
nets. Mr, Seid! hopes for a subscription season which shall 
enable him to give the works in all their appropriate gran- 
deur in Boston and Chicago, or Cincinnati, as in New York. 

As in New York, Alvary has been the chief star of the sea- 
on here. He is the ideal ** Siegfried” and ‘* Walther von | 
Stolzing,”’ but he certainly needs a little more fervent manner. | 
In the last act of ** Siegfried” he stands before ‘* Briinnhilde " | 
Mrs. Kalisch-Lehmann) after she has confessed her love as 
if he were afraid of—Mr. Kalisch. | 

I have not yet seen ‘Said Pasha” and therefore cannot in- 
volve you in any law suit because of my review of it. I un- | 


part of the public creed. Do not scores of others remember 
the upper galleries of the Academy of Music, where many 
listened with doubting ears to the overture to ‘‘ Lohengrin,” 
whether to or applaud? ‘‘ Lohengrin’ 


not knowing hiss 


established and the opera seen at a rat eaten theatre in the 
Bowery, Thomas, the intrepid, while never neglecting the old 
masters, went on and gave us numbers from ‘‘ The Flying 
Dutchman,” from ‘“‘ Tannhiuser,” and from ‘‘ The Ring of 





least, have the chance to dislike them intelligently. Here a 
chorus, there an instrumental number, ‘‘ Wolfram” singing to 
the evening star, ‘‘ Pogner” proffering his prize to the master- 
singers, ‘‘ Siegfried” learning the language of the birds—all 
these we heard with shadowy notions of what relation ‘‘ Wo- 
tan” bore to ‘‘ Loge,” and whether ‘‘ Siegmund”’ and ‘“‘ Sieg- 
fried’ were father and son or son and father. So we listened 
and learned to enjoy, and when the opera came we found 
every number fitted into a place of its own. Thanks unending 
to Theodore Thomas, who builded better than we, but not 
than he, knew. There is a generation too young to be as 
grateful to him as he deserves. An older one thanks him, and 
in imagination puts him beside Seidl as the curtain rises to 
A Mipv_Le AGED INHABITANT. 


the cheers of the public. 
New York, April 15, 1889. 
HE above is clipped from last Monday’s “ Tribune ”’ 
and voices perfectly the sentiments of THE 
MUSICAL COURIER on the subject. The people of this 
country owe more to Theodore Thomas musically than 
to all the other conductors in the United States put to- 

gether.—Eps. MUSICAL COURIER.] 





FOREICN NOTES. 


oe 





..-.’‘ Manuel Venegas,” a new opera by Heuberger, 
was produced for the first time at Leipsic, on the 27th ult. 

....Ignacio Orcyero y Ramos, a much esteemed 
composer and organist of Madrid, died recently in that capital, 
aged sixty-one. 

....The Vienna Maennergesangvein will shortly 
make a trip to London, where they will be heard in concert 
for the first time on Jnne 6, 

....An orchestral performance is projected by the 
London Wagner Society this summer. If it takes place Dr. 
Hans Richter will conduct. 

..An opera by the Spanish composer Breton, “ Gli 
Amanti di Teruel,” has just been produced with much success 
at the Teatro Real, of Madrid. 


cae A fortnight ago Mrs. Materna made her first 
appearance at the Théatre de la Monnaie, Brussels, as 


‘* Briinhilde”’ in the ‘‘ Walkiire.”’ 

....Cagnoni’s opera, “Il Duca di Tapigliano,” first 
produced in 1874, the Teatro Sociale of 
Bergamo with considerable success. 

.... A new ballet, entitled “ La Sulamite,” the music 
by Charles Haring, has been well received on its recent first 
performance at the Grand Théatre, of Bordeaux. 


was revived at 


....Dr. Mackenzie has written an overture and inci- 
dental music for a dramatic version of Sir Walter Scott’s 
** Marmion,” which is now in preparation at one of the Glas- 
gow theatres. 

....The performance of Mr. Dudley Buck’s “ Light 
of Asia” by the Highbury (England) Philharmonic Society on 
May 6 has been abandoned, and Berl'oz’ ‘‘ Faust” will be 
given instead. 

....« Tuesday, March 19, marked the thirtieth anniver- 
versary of the first production of Gounod’s ‘‘ Faust.” ‘* Le 
Guide Musical” states that the composer has netted nearly 
$200,000 by this opera. 

.... The musical critic of the London “ Times” gets 


Ro 2 
$2 2 


50 a year, and an allowance of $1.80 for every concert be 
attends. Mr. Fuller Maitland, the biographer of Schumann, 
has received the appointment. 

... Saint-Saéns has started for a tour of two months 
in Algeria. His ‘‘ Henry VIII.” is shortly to be given at the 
Paris Opéra with such cuts as will allow it to be played before 
Thomas’s ‘‘ Tempéte” ballet music. 

...-Henry Litolff's grand opera, “ The Knight Temp- 
was produced for the first time at Brunswick on the 


The 


lars,” 
17th ult., and met with a most flattering reception. 
composer is quietly living at Colombe, near Paris. 

...“ The Massacre of Glencoe” is a subject which 
Mr. Carl Rosa does not think well suited for operatic treat- 
ment. He has, therefore, asked Mr. Wilson Barrett to design 
another libretto, which will be set to music by Mr. Hamish 
McCunn, 

...A new orchestral suite, entitled ‘‘ Festival in the 
Heidelberg Castle,” has just been finished by Eugenio Pirani, 
and the manuscript work will shortly be heard for the first 
time at one of the popular concerts of the Berlin Philhar- 
monic Orchestra. 

....Wagner’s “Tristan und Isolde” is revolution- 
izing that musically conservative old town, Cologne. The 
Arno Kleffel’s direction, and with 
are drawing immense houses and the 


performances, under 
Gudehus as “ Tristan,’ 


greatest enthusiasm prevails. 


...Mr. Mancinelli’s new orchestral suite, “ Scene 
Veneziane,” appears to have produced a deep impression at 
Madrid, where it was recently performed for the first time. 
The Madrid papers speak of the ‘' frantic applause” which it 
evoked and describe it in eulogistic terms. 

....As a proof of the growing popularity of Wagner's 
“Ring” in Germany, we may mention that the ‘‘ Musikal- 





the Nibelung "’—insisting that we should know them and, at 


isches Wochenblatt” for March 14 describes the production of 
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“*Das Rheingold” (the ney interesting of ony four ene’ in 
three small German towns, Schwerin, Halle and Darmstadt. 


.. The violinist Mr. Leandro Campanari, formerly of 
Boston, since his return to Italy has crganized a string quar- 
tet, and given a series of chamber concerts at Milan Con- 
servatory, six each in the last and the current season. The 
programs are remarkable for their catholicity, old and new 
composers of Italy and other nations being drawn upon. 

....»Macmillan & Co. will issue very soon the appen- 
dix to the ‘‘ Dictionary of Music and Musicians,” which will 
complete the fourth volume. It has been edited, under the 
supervision of Sir George Grove, by Mr. J. A. Fuller Mait- 
land. A complete index to the work is in an advanced state 
of preparation, and will be issued as a separate volume. 


.-An event of considerable interest was the recent 
performance of Palestrina’s ‘‘ Missa Papz# Marcelli,”’ at the 
Church of St. Bonaventure, in Lyons. Over the manifold 
beauties of the work French critics became worthily eloquent. 
‘*T can find no better phrase,” says one, ‘‘than that of Wag- 
ner: ‘It is a sea of harmony.’” 

..The Germans object to a good deal that is 
French, but not to the French lyric stage. During a fort- 
night just passed three Gallic operas were performed in Ber- 
lin, two in Cassel, one in Darmstadt, five in Frankfort, four 
in Hamburg, three in Leipsic, two in Mannheim and one in 
Schwerin. Here is a cheap and bloodless ‘‘revanche”’ for 
the sensitive Gauls. 

...A new opera which was promised us for the past 
season at the Metropolitan Opera House, but which was not 
brought out there—Ignaz Briill’s ‘* The Stony Heart” (founded 
upon Hauff's popular story)—has now been performed at 
several German theatres with unvaried success, and is gen- 
erally considered the best operatic production of the composer 
of ‘‘ The Golden Cross.” 

. The recent concert tour in Italy of the well-known 
Heckmann String Quartet, of Cologne, was a great triumph, 
their performances being greatly appreciated, not only by the 
general public but also by the court at the Quirinal. Queen 
Margherita invited the artists to play before the court, where 
their performance excited great admiration. Heckmann re- 
ceived from Her Majesty a valuable breast pin with her ini- 
tials in diamonds. 

....Our Russian contemporary, the music journal 
‘Nuvelliot,” having entered this year upon the fiftieth an- 
niversary of its foundation, it is proposed by Russian com- 
posers, musical critics and others connected with the art, to 
commemorate the event by special contributions on their part, 
to be embodied in an album, which is to be distributed among 
the subscribers to the journal in question. 


.From Vienna we learn that Robert Fuchs’ new 
opera, ‘‘ The King’s Bride” (libretto by Schnitzer), met with 
great success at its first production a fortnight ago at the 
Court Opera House. The music is described as melodious, 
well written and pleasing, but of rather light calibre. Among 
the artists who participated in the performance Misses 
Schlager and Renard received the greater share of the ap- 
plause, and the composer was called before the curtain after 


each act. 








Mr. Frank G. Dossert’s Mass in E minor, which 
has been favorably spoken of before in these columns, was 
given last Monday evening at Chickering Hall at a concert 
in which Mary Dunn, soprano; Annie Layton, alto; Henry 
Beaumont, tenor; Charles O'Neill, tenor; William Ludwig, 
baritone, and J. J. Dossert, basso, and an orchestra of forty- 
two musicians under the conductorship of Frank Van der 
Stucken, participated. Mr. F. G. Dossert was the organist and 
choir master. The mass is a good specimen of musical work- 
manship and careful orchestration and was well performed. 
The rest of the program consisted of the baritone solo, ‘‘ It is 
Enough,” sung by Mr. Ludwig ; a new, but not very interest- 
ing organ concerto, with accompaniment of strings and three 
horns, by Rheinberger, well played by Mr. Dossert ; Van der 
Stucken’s ‘‘ Ave Maria,” sung by that charming young soprano, 
Miss Dunn, whose voice, however, is not quite powerful 
enough for the concert hall, and F.C. T. Dubois’ Passion 
music, ‘‘ Seven Last Words of Christ.” It was a concert that 
was certainly attractive to lovers of sacred music. 


The sixth and last orchestral matinée under the 
direction of Mr. J. H. Rosewald took place at Irving Hall, 
San Francisco, on the afternoon of the 12th, the following be- 
ing the program : 
Priest’s March (‘* Athalia ”’) 


Ah gual giorno (‘‘ Semiramide"’) 
Miss Mary E. Barnard. 


Mendelssohn 
Rossini 


. Haydn 
..Gillet 


“ The Dream” 


String Orchestra. 


Third concerto, op. 45 (two movements). 
Miss Flora C. Kendall. 


Rubinstein 


Jadassohn 

Mr. J. M. Price. 
Moszkowski 
... Weber 


Bolero 
ig ee ee ee ere 

——lItalo Campanini has been tendered a _ compli- 
mentary benefit at the Metropolitan Opera House, Tuesday 
evening next, in which the popular tenor will appear, among 
other things, in an act from ‘‘ Lucia,” 





M. T.N.A. Secretary’ s Dilemma. 

Mr. Epiror—The mode of proceeding by native or Amer- 
ican citizen composers of musical works to bring their com- 
positions before the board of examiners of the M. T. N. A 
is very clearly put in the ‘‘law” as published in the official 
report for 1888, which I presume anyone having a copy can 
read. If they have not possessed themselves of a copy they 
can by sending me 25 cents. One important act for each con- 
tributor is to send the secretary a sealed letter inclosed in 
another envelope, upon the outside of which (the inner en- 
velope) is the motto, the title of the work, and fictitious re- 
turn address. 

The motto and title are to guide the secretary in deciding 
the result of the ratings of the various contributors. If the 
composition reaches the required average the secretary is to 
open the incog. envelope, which has the motto, &c., upon the 
outside, and the real name of the composer, with address, 
within, and so notify both the composer, the chairman of the 
board of examiners, and the chairman of the program 
committee. If the work does not receive the required rating 

‘ pass,” the secretary is to return the composition to the 
fictitious name and address which he finds upon the aforesaid 
inner envelope. It is evident that the secretary is somewhat 
in a dilemma when he receives the required letter of informa- 
tion from the composer with the motto and fictitious name 
omitted, also the return address, which is the case in several 
instances. 

I have received fifteen letters, One says: 
inclosed the motto of a composition sent to G. W. Chadwick,” 
motto ”’ is all there is upon the inner envelope. 
Another (2) says: ‘‘ Life is a comedy to those who think, a 
tragedy to those who feel,” with no title or return address. 
(3) ‘‘ This envelope contains the real name of com- 
poser of the composition entitled, ‘ Concert Piece in C minor,’ 
by Beppo,” but no return address. Another: (4) ‘‘ Inclosed 
you will find the motto of a composition sent for competition 
to G. W. Chadwick, by N. N.,” with the secretary’s name and 
address only upon the inner envelope, 

Another (5) gives the motto upon a slip of paper: ‘' Pleni 
sunt corti et terra gloria tua,” with the inner envelope entirely 
blank. Another : (6) ‘‘ Terrow” (fictitious name) and *‘ Motto: 
To be or not to be, that is the question,” with no return ad- 
dress. Another (7) says simply ‘‘ Motto: Amen,” upon the 
inner envelope and nothing more. Another (8) says in the 
letter: ‘‘ Inclosed please find sealed envelope containing com- 
poser’s name of the composition sent Mr. Geo. W. Chadwick, 

The motto upon the enve- 
but no title or return address. 


(1) ‘‘ Please find 


and the word *‘ 


Another : 


very respectfully, Smith Smith.” 
lope is ** Vermung dam bakko,” 

Here are eight contributors who expect me to know their 
secrets, either through some mysterious power of mind read- 
ing which I do not possess, consult the spooks, which I never 
do, break open the sealed envelope which the written law says 
the secretary must not do unless the composition bearing the 
motto, &c., which corresponds to the record upon said enve- 
lope is accepted by the examining board, or retain the compo- 
sition until called for. 

Furthermore, how is it possible for the secretary to decide 
which sealed envelope contains the name of the composer of 
the accepted work unless there is a motto upon the outside of 
the sealed envelope corresponding to the one upon the com- 
position, as in the above case No. 1? Or how can he return 
the composition which fails to pass unless there is a return 
address given as in Nos. 2, 3, 4,5, 6, 7 and 8 of the above 
cases? This ‘‘native composer” matter is only one of the 
many dilemmas and embarrassments which the secretary has 
to tackle. If this letter meets the eye of the composers of the 
above described works, they will confer a favor by throwing 
more light upon the dark subject. Address 

H. S. Perks, Secretary M. T. N. A., 
162 State-st., Chicago, I! 


Music in Philadelphia. 
APRIL 15. 
HE Juch-Perotti concert came off on Friday evening at 
the Academy. 

The house was entirely filled, with the exception of the topmost gallery, 
and many persons stood on the lower floor. 

There was a murmur of apprehension when Mr. Locke came on the stage 
and stated that Mr. Perotti had been suffering from a cold for several days 
and would be unable to appear. 

Perotti, however, made his appearance and sang part of his numbers. It 
was evident that he was not in a condition to sing, but from his work under 
the circumstances there is no doubt that he is the possessor of a wonderful 
voice, 

Miss Juch was received with the usual applause bestowed upon her when- 
ever she makes her app ¢ in Philadelphi 

The fifth and last of the series of the concerts of the Boston Symphony 
Orchestra was given at the Academy on April 1. 

The program was interesting and more diversified than usual. 

At the conclusion of the concert Mr, Gericke was presented with a beauti- 
ful wreath. 

Mrs, J. Maree-Corbin played au interesting program at the Heppe ware- 
rooms on April 1, 

Herman Emil Zoch gave a piano recital at Association Hall on Monday, 
April 1. 

One of the features of the concert was the arrangement of the numbers in 
historical order. 

There is no doubt that Mr. Zoch is a wonderful pianist and his audience 
showed their appreciation of his skill by frequent and hearty applause. 

All the b were rendered so weil that it is hard to make special men- 
tion of any of them, 

The recital was in every way a decided success, and there were few per- 
sons in the audience who did not look forward to the time when they will hear 
him again, 














SO7 


At the Hazeltine Galleries, on April 6, Louis A. Gaertner, the handsome 
violin virtuoso, gavea musical soirée, He was assisted by Miss Neally Ste- 
vens, pianist ; Miss Eleanor Everest, soprano; Mr. Willis G. Hale, 
and M. Haliton J. Orr, accompanist. 

Mr. Gaertner’s numbers were taken principally from the more recent com- 
posers, and were rendered in his usual perfect style. He was compelled to 
respond to the appl of his audi several times 

Miss Stevens’ playing is too well known to have special mention here 
The “ Hungarian Storm March,” by Liszt, was rendered in a manner that 
showed what a wonderful command Miss Stevens has over the keyboard. 

Miss Everest sang an air from “* Jean de Nivelle,’’ by Delibes; ‘‘ A Bonny 
Curl,” by Cliadwick, and ** With Newer Strings,”’ by Gounod, 

Mr. Hale only sang one number, for which most of the people present 
seemed to be duly thankful. 

With this exception the concert was a decided success. 


tenor, 





Providence Correspondence. 


APRIL 15. 


HE Arion Club closed its ninth season April 9 with a per- 

formance of ** Elijah.’"’ The Arion has only recently turned its 
attention to choral works of large dimensions, but its rendering of 
last year was a notable one, adding much to its reputation. This year's per- 
formance was nearly as fine, the work of the chorus being distinguished for 
vigor and elasticity, promptness of attack and certainty in the most difficult 
In volume of tone and beauty of tone quality the Arion surpassed 
magnificently, with im- 


* Elijah "’ 


passages. 
itself. William Ludwig sang the part of * Elijah” 
mense dramatic fervor and dignity of style. In this Mr. Ludwig is worthy 
to rank with the greatest English singers of * Elijah.” 
were: Mrs, Jennie Patrick Walker, soprano; Miss M. Gertrude Edmands, 
contralto, and Mr. William Beaumont, tenor, assisted by a quartet made up 
of members of the club. The Germania Orchestra, of Boston,and Mr 
N. B. Sprague, Mr. A. A. Stanley’s successor as organist, gave the instru- 
mental accompaniment. Mr. Jules Jordan, the conductor, won for himself 
and his chorus great credit by this brilliant close of his ninth season. 

The Rhode Island Choral Association will give a festival in Infantry Hall, 
Providence, April 29, 30 and Mayr. The association is now in the fourth 
year of its existence, and numbers s00 members. Mr. Carl Zerrahn has 
brought this large chorus to a remarkable degree of efficiency in this period 
of time, and thecoming festival it is intended to make, if possible, the first of 
Five concerts will be given, the principal works to be performed 
being ‘* The Creation,” Bruch’s “ Arminius,”” and Dvordk’s ‘* Patriotic 
Hymn.”’ Jules Perotti, Emma Juch, Miss Aus der Ohe, Victor Herbert 
and Max Bendix will be the principal soloists, with other prominent singers 
R.A 


The other soloists 


a series. 


in the oratorios and choral works. 


Washington (D. C.) Dorrespandenan, 


APRIL 15, 1886 


of Chicago, 


ISS NEALLY STEVENS, 
cital on Tuesday, April 2. 

The third concert of the Georgetown Amateur Orchestra, on Mc 
April 8, had its good and its bad features, the good, however, overshadowing 
the bad. 
Coronation March, from 
Overture, ** Rosamonde 
Symphony in G minor. 
** Summer Evening ” 

“ Chanson de Florian ”’ 


gave a piano re 
nday 


The program was as follows : 
“ The Prophet” : .. Meyerbeer 
Sesipa oeamer 
Mc 
Lassen 
ceecceccsecece -. Godard 
Miss — Wilson. 
Cencerto in D minor, op. 4o.. : 
Miss Flora Freyhold. 
“ Faust "’ selection (arrangec d by Stasny) ; 
Berceuse from opera ** Mainacht’’ 
Tarantella ae ° : ppe 
(Cello solos.) 
. Lent. 


Mendelssohn 


Gounod 


J " Rimsky- 5 f 


Michaelis 


Idyl, ** Forge in the Forest” 
Buca 


Waltz, ** La Gitana’ 
The Schubert overture was best given, though the 
The andante of the symphony was taken too fast and was 


oss 
work in the concerto 
was excellent. 
the least satisfactory part of the performance. 


The professionals, who have only two rehearsals with the 
The horns couldn't invariably find 


The strings were uniformly 


good. rchestra, 


as usual were an element of uncertainty. 
the tone they wanted, and the trombone showed a tendency to self assertion 
that should be kept in check. The program was entirely too long, and the 
last two numbers could have been omitted without causing a sense of loss 
from any consideration. Miss Wilson was somewhat nervous over her first 
public appearance, but soon recovered herself, and the hearty recall she re- 
ceived was proof of the pleasure she gave to the audience. Miss Freyhold’s 
work was very promising, and Mr. Lent was obliged to respond to an encore, 
playing the ** Traumerei "’ very happily. 

The concert marked another step in the progress which the orchestra has 
steadily made since Professor Kaspar assumed the leadership 

The Choral Society, for its series of concerts, May 17 and 18, announces 
the engagement of the Boston Symphony Orchestra, Mr. and Mrs. Georg 
Henschel, Mr. George J. Parker and Dr. B. M, Hopkinson. Dvorak’s 
‘* Spectre’s Bride’’ will be the only work for chorus, the orchestra and solo 
ists giving the other concerts. 

The Congregational Church can no longer be rented for cx 
This decision will hasten the building of the new Lincoln Hail, 
cording to latest plans, will be on the ground floor, with a seating capacity 
of 1,800. 


ncert purposes. 


which, ac- 


Piercy & Co.’s new piano and organ warerooms 
were opened April 11 in Troy by a piano recital at which Mr, 
Adolph Glose played the following interesting program : 
Pergolese Joseffy ; 
Verdi-Liszt. 


Beethoven ; aria, Gavot (for 
** Rigoletto,” 
“Spring Song,” 


Rhapsodie Hongroise, N 


Sonata Pathétique, 
left hand only), Bach-Joseffy ; 

Tannhiuser March, Wagner-Liszt ; 
Valse, D flat, Chopin ; nocturne, E flat, Chopin ; 
2, Liszt. 

** Last Hope,” Gottschalk ; 
chalk. 

Mr. Glose used a Fischer grand on this occasion and received 
the most flattering welcome from press and public 


Mendelssohn 


** Musical Box,’’ Glose ; Pasquinade, Gotts- 


It is quite generally known among the very intimate 
friends of the parties that Miss Maud Powell, the acknowledged 
queen of the violin, is engaged to marry aloan broker by the name 


of Dietrich, who resides at Hastings, this State. To the world 
at large this will be astounding news, for it was generally 
thought that Miss Powell was too much devoted to her instru 
ment and fame to ever think of marriage. But the little god 
seems to have performed his time honored mission while the 
artist was drawing her bow across the strings. Mr. Dietrich 
is to be congratulated, and Hastings as well,—Omaha 


* Excelsior,” April 1 
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RATES FOR ADVERTISING. 


PER INCH, 
Three Months #20,00 Nine Months. .. 860,00 
Six Months 40.00 Twelve Months 80.00 
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Marc A, 


BLUMENBERG & FLOERSHEIM, 


Editors and Proprietors, 


BLUMENBERG. Orro FLOERSHEIM. 


Offices: No, 25 East 14th St., New York. 


CHICAGO OFFICE: No. 286 STATE STREET. 


JOHN EE, HALL, Western REPRESENTATIVE 





AXIOMS FOR ADVERTISERS. 


Do not pay your advertising bills in trade papers in 


advance. 


Editors of trade papers who ask that their adver- 


tising bills be paid in advance have no money to 


conduct their business. 
Kit. 


influence, no circulation, no resources, no power. 


Their papers consequently have no income, no 


EW. Should you refuse to pay their advertising bills in 
advance, their papers would cease, and papers of 


that class have no value to advertisers. 





OHMER & CO. have done a better retail trade thus 
S far in 1889 than in the corresponding period of any 
As a gentleman remarked, ‘‘ The Soh- 

sell without 


previous ycar 


mer pianos now any trouble; the people 


know the instrument, and the name in itself is a valu- 


able trade mark.’ 
og Kellmer Piano and Organ Works, of Hazleton, 
Pa 


expectations this year. 


report rushing business greatly beyond their 
They contemplate building an- 


other addition to their factory, in order to increase 
their facilities and to meet the steadily increasing de- 


mand for the instruments of their manufacture. 


T 


by the 


HE later recitals of Von Biilow have confirmed the 
impression made by the Knabe grand piano used 

distinguished piano virtuoso. Von Biilow has 
expressed himself in the most decided terms as an ad- 
mirer of these pianos, and in that unequivocal manner 


characteristic of the language he uses. 
- 

R. JOHN E. HALL, the Western representative of 
M THE Musi COURIER, returned to his 
office in Chicago, leaving here last Thursday. Mr. Hall 
visited most of the Eastern manufacturers during his 


Al has 


recent visit, and returns to the West with the intention 
of making a number of extended business trips through- 


out that section. 


A 


tinue to do an 


LTHOUGH the piano trade is not especially bril- 

liant at present Messrs. Behr Brothers & Co, con- 
excellent business and are in constant 
receipt of orders from the leading dealers. Their condi- 
tion shows how valuable a trade mark of high reputa- 


is to Its Owners, 


tion 


SCANLAN ASSICNS. 


> — 


The Proprietor of the New England Piano 
Compapy Makes an Assignment 
to Godfrey Morse. 


HE following circular, issued in Boston on Monday, 
together with information subsequently obtained, 
created great excitement in the whole piano trade and 
in banking circles in this city and Boston, especially in 
view of recent events which have been the subject of 
comment for a month past : 


40 Warer-S7., Boston, April 13, 1889. 
To the Creditors of Thomas F. Scanlan : 

Please take notice that Thomas F. Scanlan has this day 
made an assignment to the undersigned of all his property, 
without any preferences except such as are provided by the in- 
solvent laws of the State of Massachusetts, and I have accepted 
said trust. 

In order that there may be no interruption to the running of 
the factory and business, will you please sign and return to me 
the inclosed assent ? 

A meeting of creditors of said debtor will be held as soon as 
I can sufficiently acquaint myself with his affairs to make a full 
statement, of which due notice will be given. 

Very respectfully yours, 
GODFREY Morse. 

It is safe to predict that Mr. Scanlan and the assignee 
will effect a rapid settlement with the creditors, who 
have found in the business of the New England Piano 
Company an extensive outlet for their goods, and whose 
have until now been emi- 


transactions with Scanlan 


nently satisfactory. The assignment was made to avoid 
attachments and to place Mr. Scanlan in a position to 
arrange his affairs with facility and dispatch. 

The New York branch is a separate business corpora- 
tion and Mr. Scanlan is its chief stockholder, and in 
how far this branch and the parties interested in the 
new Boston corporation will become involved is not 
known as we go to press. In fact, the news reached us 
just as we were closing the forms of the paper, and at 
that time particulars had not been received in this city. 

It is rumored that a large concern in Northern Texas, 
which has been “kiting ’’ considerably of late and ask- 
ing renewals in large amounts from Mr. Scanlan, will be 
compelled to go under, and there are many other ru- 
mors, some of them rather wild, afloat, but these cannot 
be confirmed at the moment of writing. 

We believe it was a mistake on the part of Mr. Scan- 
lan to incorporate the New England Piano Company 
under the laws of Maine. There is an odium attached 
to the incorporation laws of Maine which affects the 
standing and credit of concerns that seek to take ad- 
vantage of these laws, no matter what the motive may 
This 
commercial and financial circles, especially in New Eng- 


be. cannot be denied, and is recognized in all 
land and New York, and was so recognized in this in- 
stance. The comments in Mr. Scanlan’s case were uni- 
versal in the trade. 

Mr. Scanlan personally, and as far as his character is 
concerned, will not be seriously affected. He is con- 
sidered by everyone as an honest man. The workmen 
who subscribed to the stock of the company at the 
time of intended incorporation will not be affected, as 
their money has not been touched and can be returned 
to them, as we understand it. 

And now, in view of what THE MUSICAL COURIER 
has been urging for years past, we ask: Is there any 
And when 


all the music trade papers combined indorse a manu- 


success in manufacturing stencil pianos? 


facturer of stencil pianos, can it benefit him any? 


and organ manufacturers must realize that all these 
stencil trade papers are working against their interests ? 
Will not this assignment be a hard blow to the whole 
piano trade and will it not affect discounts for months 
to come ? 
The stencil piano is a more serious menace to the 


piano industry than those suppose who have not studied 








its disastrous influence. 

UT of town dealers visiting New York during the 
(0) ensuing centennial celebration, and, in fact, at any 
time, are cordially invited to make the offices of THE 
MusICAL COURIER their headquarters during their 
sojourn here. They can make appointments to meet 
their friends or the traveling piano salesmen or manu- 
facturers at our offices, and are welcome to any informa- 


tion we are able to impart to them. 

N esteemed contemporary, which kindly and frankly 
A concedes “the power of THE MUSICAL COURIER,” 
stated last week that the “trouble” with our Mr. Marc 
A, Blumenberg is that he believes “that he cannot only 
teach the piano manufacturers how to make pianos and 
how to stencil them as well, but also how to run their 
business.” Like some other statements made in the 
same issue of the same paper this is not true, because 
Mr. Blumenberg is well enough acquainted in the trade 
to know that the average piano manufacturer is quite 
competent to run his business in its several depart- 
ments. At the same time the average piano maker is 
sufficiently intelligent to be glad to receive opinions and 
suggestions from an expert who keeps thoroughly posted 
as to the mechanical and commercial occurrences of 
the trade. 

That’s what gives THE MUSICAL COURIER its “ power.’ 
In every number of this paper will be found recorded 
the news of the day in the trade; a general review of 
the preceding week, with editorial comments upon any 
special features ; any large movements in the commercial 
or new ideas or improvements in the mechanical di- 
vision of the piano and organ business, and the latest 
reports from THE MUSICAL COURIER’S stencil war. 

These are the matters which are of interest to our 
readers and are of importance, and we think they com- 
mand the attention and respect of the trade more than 
personal items relating to the number of fish that Mr. 
A caught last week and the amount of beer that he 
consumed after catching them, the important informa- 
tion that Mr. B’s uncle is paying him a sbort visit and 
plays an excellent game of billiards, &c., which man- 
ner of filling up space is employed by our contempor- 
aries and is styled by them “ personal journalism.” Our 
business is music trade journalism, and after a pros- 
perous career of many years in that profession we know 
that it is music trade journalism that the music trade 
wants and supports. 


’ 





NOTICE. 





To Whom it May Concern. 
HE business connection heretofore existing between 
the Schubert Piano Company and Otto L. Brau- 
muller has this day been dissolved and discontinued by 
mutual consent. SCHUBERT PIANO COMPANY. 
PETER DurFrFry, President. 
Otto L. BRAUMULLER. 


Piano Tuners, Attention! 

T has been proposed that in connection with 

the New York State Music Teachers’ Association there be 
a Piano Tuners’ Guild, whose members shall pass an examina- 
tion that will prove ability, and that shall require recommen- 
dations as to reliability of character, for the protection of both 
the profession and the public from the irresponsible tuner and 
destroyer of instruments. 
Attend this New York State Music Teachers’ Meeting, June 
25, 26 and 27, and help put this idea into working form. 
Correspondence on this subject invited. Address, 
MUSICAL COURIER. 


THE 








—Perry’s organ factory, Scranton, Pa., was recently de- 





Has not the time arrived when the legitimate piano 











stroyed by fire, 
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The Superiority of the “"“SOHMER” 
Pianos is recognized and acknowl- 
edged by the highest musical authori- 
ties, and the demand for them is as 
steadily increasing as their merits are 
becoming more extensively known. 




















Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura- 
bility and finish. 
ment of all leading artists. 











Have the indorse- 








SOHMER & CO., SEE. 149 to 155 E. 14th St., New York. 





NEW ENGLAND PIANOS. 


Woted for their Fine Quality of Tone and Superior Finish. 


“ua™ NEW ENGLAND PIANO CO., 32 George St., Boston, Mass. 


NEW YORK WAREROOMS, 9°98 FIFTH AVENUE. 
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“SNOISAG WAILAVAG ONY 


EVERY DEALER SHOULD EXAMINE THESE PIANOS AND GET PRICES. 


THe STHRLILING CO. 


FACTORIES AT DERBY, CONN. 











STRAUCH BROS. 


MANUFACTURERS OF 
CRAND, SQUARE AND UPRIGHT 


PIANO ACTIONS, 


22, 24, 26, 28 and 30 Tenth Ave. and 67 Little W. 12th and 464 W. 13th Sts., 


NEW YORK. 





THE KIRKWOOD 


fot AND aoe WAGONS. 


i Organ Trade: 
ARE VERY 

ring Attach- 
Strain on 


Peers WAGONS are cx ect specially for the Piano 
are made fr select material id fully warrante “ 
STYLISH AND ‘NICELY FINISHED; hz our Patent S; 
ment, which allows the springs perfect edom, ph ‘reby le ning the 
the wheels— they < ere iate all jerking of the springs or getting loose from 
the We guarantee this Attachment as 
oe as the vehicle may test under all cir- 
cum The Wa s hang low; body but 32 
inc sn from the gro wows are Reggae light and 
trong ; will turn in all spa 1e wheels cramp t 
he reach. Each Wagon has se 1d back trimmed with 
ather, and saad gis of pectin top and storm apron, 
furnished with pole or shafts. Painted, gear, stra 
color : body, black and lettered in gold. Track 4 f r 
wise ordered. Price of 4¢ een and Organ Covers furnished on af erie t Weight 
We manufacture these —_— of heavier ide for city trade 


THE KIRKWOOD WAGON COMPANY, 


re FF SPERRY, cman Traveler, 
ELMIRA, N. 


THE VOGALION ORGAN. 


The Most Important and Beautiful Invention in the Musical 
World of the Nineteenth Century. 


 appplication 





The Music Trade and Profession are invited to hear and inspect this charming instrument 


as now manufactured at WORCESTER, MASS., and TORONTO, CANADA. 


TRADE SUPPLIED! - AGENTS. PROTECTED! BUSINESS ACTIVE! 


FOR AGENCY, CATALOGUES AND PRICES ADDRESS 


NASON ck& RISCH, 


Worcester, Mass., or Toronto, Canada ; or 


J. W. CURRIER, 18 East 17th Street, New York. 





RELIABLE CARPENTER ORGANS. 


BRATTLEBORO, YT., U.S. A. 


SEND FOR NEW CATALOGUE. 


E. P. CARPENTER COMPANY. 





page 


J & G, FISCHER PIANOS, | 


GRAND, SQUARE and UPRIGHT. 








os OFFICES AND WAREROOMS! ce 


415, 417, 419, 421, 423, 425 & 427 W. 28th Street, New York. ¢ 


79,000 


NOW IN USE. 
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GABLER’S POSITION. 





M. Steinert & Sons and E,. 
Gabler & Brother. 


INTERESTING INTERVIEWS 


HE are about relate have not been 


special trade secrets, but have been known to so 


events we to 
many firms and individuals connected with the piano 
trade that the information now published has to a cer- 
tain extent become public property. 

In fact, from the manner in which Mr. M. Steinert, of 


the firm of M. Steinert & Sons, expressed himself, 
especially to persons with whom he had no direct 
business connection, the candid manner in which he 
volunteered to distribute the news in reference to this 


subject, make it appear that it was not against the 
interest of 
oughly known, understood and appreciated. 


his firm to have his latest manoeuvres thor- 

The case, in short, is as follows: 

Until about two weeks ago M. Steinert & Sons repre- 
sented in their various territories the pianos of Stein- 
way & Sons, Albert Weber, E. Gabler & Brother, and 
occasionally the Mathushek piano. 

They have recently added to this list the pianos of 
Hardman, Peck & Co., 

iven an enormous order, part of which has already been 


to whom, they state, they have 


filled, and also the pianos of the firm of H. D. Pease & 
Co, 
The Advance Rumors. 

It was rumored in the trade that these unexpected 
hanges were made for several reasons, among which 
we understood the two prominent ones were that the 
firm of E. Gi & Brother had suddenly raised the 
)f their pianos far beyond the figure formerly paid 
by M. Steinert on the other hand, that 
M. Steinert & Sons had insisted even before the ad- 
vance in prices of the Gabler pianos that the manufac- 
turing firm should use in the pianos shipped to M. 


ibler 


pr 1C¢ 
& Sons and, 


Steinert & Sons such actions only as the latter firm de- 
manded—a demand that was peremptorily rejected. As 
a result of the coincidence represented in these two 
conditions, M. Steinert & Sons concluded to seek other 
instruments for representation in their territory and 
finally decided upon the pianos of Hardman, Peck & 
Co. and H. D. Pease & Co. 

[hese rumors proved to be so near the truth that our 
readers willcome to the conclusion that they must have 
emanated from a thoroughly reliable source and from 
parties that were sufficiently interested to know whereof 


y spoke 
A Condition, Not a Theory. 

We use above a quotation from ex-President Cleve- 
land which covers the state of affairs brought about by 
the sudden change made by Hardman, Peck & Co. in 
the transfer of their New England agencies to the 
Steinerts. For it is not only a condition with this firm, 


but one that applies to most piano and organ manufac- 
turers in their relations to the dealer. 


The change was made suddenly ; the whole of the 


New England States passed under the control, so far as 
the sale of the Hardman pianos is concerned, of M. 
Steinert & Sons, without any reference to the effect it 
may have upon the dealers who formerly sold the Hard- 


How it affected the dealers 
he territory controlled by the Cincinnati branch of 


man pianos in that section. 
nt 
M 


Steinert & Sons we are not prepared to say, but there 


onsiderable dissatisfaction among the former Hard- 


man agents in New England, Mr. Billings, of Provi- 
dence, who has spent a great deal of money in advertis- 
ng the Hardman piano in his territory, is thoroughly 


lissatisfied, and Messrs. C. C. Harvey & Co., of Boston, 
though not at all affected by the change, stated to us: 
Well, we might have expected this, for Hardman, Peck 


& Co. took their pianos away from White, Smith & Co., 
without giving notice to that firm, at the time we took 
the agency, and naturally we were prepared for similar 
treatment.” 

[his condition between the manufacturer and dealer 


or agent does not apply particularly to the action of 
Hardman, Peck & Co. alone. Neither do we believe it 
proper or just to censure this firm in the least, as the 
Trans- 


condition we refer to exists in the whole trade. 





fers of agencies are very frequently made peremptorily, 
and without such due consideration of notice as the 
amenities and courtesies of commercial life should dic- 
tate. This condition, in fact, is the one great and 
prominent apology the dealers urge with us for selling 
pianos with their own names stencilled on them. 

“At any moment,” they say, “pianos that have been 
advertised by us for years and the names of which have 
been made household words by us are transferred to 
rival houses in our territory, who get the benefit of our 
advertising and labor. To avoid the recurrence of such 
a condition we stencil our names on the pianos we buy, 
with the exception of those of a few leading firms whose 
pianos sell on the strength of their names.” 

Such being the condition of affairs we believe that 
under the general rule and custom now prevailing 
Hardman, Peck & Co. were not justified in making an 
exception of themselves, but, following in the footsteps 
of many predecessors, changed the agency when they got 
ready or found it to their advantage to do so. 

When the piano and organ trade get ready to make 
other necessary reforms in the business they will also 
or at least should, include this irritating question, so 
often the subject of debate, the question relating to the 
obligations of the manufacturer toward the dealer and 
vice versa. 

But to proceed with the narrative at hand. 

What the Steinerts Say. 

After the publication of the news that the Pease and 
the Hardman pianos were added to the line of instru- 
ments represented by M. Steinert & Sons, it seemed very 
natural that the latter firm should discuss the subject 
with lively interest. 

The Steinerts are thoroughgoing business men and 
are especially adept in the functions of salesmen. If 
there is any possibility to sell a piano the customer who 
reaches any of the Steinerts will find himself in the 
hands of expert piano talkers and piano sellers. They 
have been credited with this ability by every fair minded 
person in the trade who has had an opportunity to 
study their characteristics. 

Among the virtues of the salesman is his ambition 
not only to sell a great deal of goods but to make it ap- 
pear that the line he represents is the best and most 
preferred, and the Steinerts therefore did not hesitate, in 
the person of their Mr. Alexander Steinert, to give us 
the unvarnished history of their side of the recent deals 
made by them, and the advantages they have gained 
with the superior instruments, as they call them, they 
have now added to their stock. 

Said Mr. Alexander Steinert last Saturday a week: 
“We don’t propose to give Gabler any such thing as $25 
advance and then stand it. See here, look at these 
Hardman pianos that we have just received. What's 
the use of tying yourself down to two or three pianos, 
when you can buy these Hardman pianos for the same 
price we paid for the Gabler piano? Why not yo 
ahead and sell these pianos too? The manufacturer 
doesn’t sell the piano. It’s the salesman behind the 
piano who does the selling.” 

“ And,” continued Mr. Steinert, ‘‘we gave Hardman, 
Peck & Co, the biggest order they ever received ; the 
biggest order ever given to any piano manufacturer. 
You don’t suppose we are going to be caught again in 
any such a condition as this, so that the manufacturer 
can dictate to us. We sold about 600 or 700 Gabler 
pianos last year. Now, how much is 700 times $25?” 

We answered this arithmetical question by naming 
the sum of $17,500. 

“Well, you see,” said Mr. Steinert, “‘ we are not going 
to give anyone $17,500 above the regular profit in any 
one year.” 

We agree thoroughly with Mr, Steinert on this mat- 
ter, but determined to investigate the question a little 
closer, and with that end in view we called on Mr. Gab- 
ler yesterday. 

What Mr. Emil Gabler Said. 

“] want it thoroughly understood, Mr. Blumenberg,”’ 
said Mr, Gabler, “that I have been on the most intimate 
Mr. M. Steinert, the head of the 
The firm has sold thousands of Gab- 


business terms with 
firm, for 20 years. 
ler pianos, and has continued to do so to our satisfac- 
tion, even when it occurred, as during our last fiscal 
year, from March 1, 1888, to March 1, 1889, when they 
sold only 350 of our pianos, as compared with about 450 
the year before. 

“You must understand, sir, that I represent an estate 
here, the family of my late brother Ernest, and that in 
addition to my functions as a piano manufacturer I 
must not lose sight of my position as an executor and 
trustee. I am held personally responsible for any trans- 
actions that show a loss in this business. 





son interested, are aware of the many improvements that 
have been added during the past five years to the Gabler 
pianos—improvements that have been generally re- 
garded as valuable; improvements that have enhanced 
the cost price of the instrument as well as its worth to 
the dealer. The one firm that has not recognized this 
increased merit and appreciation in the Gabler piano is 
the firm of M. Steinert & Sons. 

“On March 1, in making out my tables of costs of 
production, together with the usual annual statement, 
I found that our house was selling to the firm of M. 
Steinert & Sons without any sufficient profit. Putting 
aside the question of business altogether, I was not 
justified, not permitted in the position of trust that I 
hold, to allow this state of affairs to continue, and I had 
about made up my mind to notify Messrs. Steinert of 
the impossibility to continue our. quotations on the 
figures at which they purchased the Gabler pianos. 

“ In connection with this matter I must also say to you 
that lately the Steinerts have insisted that I should place 
in the pianos to be selected by them the actions of a cer- 
tain manufacturer which, they claim, are necessary in the 
pianos they sell, in order to make sales. ‘ 

“Ttold Mr. Steinert that, if he would give me an order 
for 50 or 100 pianos at a time, I would place that 
action in the pianos ordered by them and should be 
only too glad to do so to accommodate my customer, 
but that I follow the traditions of my brother and use 
the actions of several action manufacturers, just 2s we 
use the plates from several foundries and other material 
distributed in the same way, so as to be unhampered in 
case of a fire or a strike or trouble in any particular fac- 
tory. 

“The Steinerts, however, select their pianos, when 
they get ready, from the stock in course of production, 
and I told Mr. Steinert that after an action is once set 
in a piano that suited him, I could not remove it 
and replace it by one of his favorite actions. -In the 
first place I couldn’t lose any time doing that and in 
the second place it wouldn’t be mechanically correct to 
do so. 

“T also expressed my opinion freely on the subject of 
this dictation on the part of Steinert. It seemed to me, 
as the manufacturer of the piano and the one who gave 
the five years’ guarantee, it was strictly my business to 
adopt the kind of action that I found the most practica- 
ble and the best for my purpose and that, if my custom- 
ers could dictate to me what actions I should use, the 
next thing they would do would be to dictate the 
felt I should use; then the keyboard, the varnish, and if 
my factory didn’t suit them, they could tell me where I 
must build a new one. 

“T was willing to make any concessions to Mr. Stei- 
nert and give the actions he requested if he would 
assume the guarantee of the pianos. But if I am good 
enough for a five years’ guarantee on my pianos I must 
also be good enough judge to select the material of 
which I construct them.” 

One of those Peculiar Coincidences. 

Mr. Gabler continued: “ About the middle of March, 
just as I had about decided to notify Messrs. M. Steinert 
& Sons of my conclusion (it was on March 19, I believe), 
Mr. Steinert, Sr., called at the factory during my ab- 
sence and selected 7 or 8 upright pianos, in which were 
the two different actions I use, about equally. 

“Mr. Steinert tried the pianos and took the numbers, 
asking in each case the name of the action in each 
piano, as he could not discover the difference himself, 
and when he found that all these pianos did not con- 
tain his favorite action he stated to my bookkeeper 
that if we wished to ship the goods he would take them, 
provided we deducted $5 apiece from the price. You 
see this happened just at the time when we had decided 
to make an advance in our prices, and we consequently 
wrote to M. Steinert & Sons, in just about the same 
language I have used to you, what our position was in 
reference to the material we used in our pianos, and 
that in looking over our books we found that it was im- 
possible for us to sell pianos to their firm at former 
prices, and that according to various styles we would be 
compelled to charge more for each instrument, according 
to the style and the veneers used. 

“ This,” continued Mr. Gabler, “is the story just as it 
occurred, as our conversation and correspondence 
prove, and everything was satisfactorily arranged on 
this basis, Mr, Steinert and I parting on the best of 
terms after his call subsequent to this correspondence. 
“I have always looked upon M. Steinert & Sons as a 
house with a great future,” continued Mr. Gabler, “and 
consider them good agents of the Gabler piano to-day.” 
The Situation. 
Mr. Emil Gabler, as can be seen from the above, cer- 





“ You, as well as every other expert and every other per- 





tainly assumes a high minded and very honorable posi- 
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tion in this interesting episode. The Gabler pianos are 
among the very best and choicest medium grade pianos 
in the market to-day. 

The many improvements added to these instruments 
by Mr. Emil Gabler, both in the interior and on the ex- 
terior finish, together with that attractive sliding fall 
board and the general improvement of the instrument 
throughout, both in construction and in design, make 
the Gabler pianos great instruments for the. dealer to 
handle. To this must be added the fact that they give 
the very minimum cause for complaint, being built on 
principles that make them thoroughly reliable and 
durable. 

It is also a rule with the house not to change its 
agencies, and some of the firms to-day on the books 
have been there since the establishment of the house, 
over 30 years ago. Seldom, if ever, is anything heard 
of disagreement between Gabler and his agents. 

What the Steinerts are going to do with the Hardman 
piano is an open question. The prices, being about the 
same as the former prices of the Gabler piano, offer a 
good margin for profit, but the same problem faces the 
Steinerts that faces any firm taking on a new Jine of in- 
struments, especially instruments that are not known 
among the few great pianos made in this country. 

One thing is sure. We do not believe that Mr. Gab- 
ler proposes to have his capital used to purchase Hard- 
man pianos for cash, and as for Mr. Peck he has a little 
joker in his building, who telephones from one end of 
it to the office, every now and then, “ We would like you 
to take about $75,000 to-day. Have you no paper?” 
And Mr. Peck replies, “We don’t need any money to- 
day,” adding, sué rosa, to the visitor who happens to be 
present in the office, “They telephone this way from 
Wall Street to me two or three times a day, but I get all 
I want without them.” Consequently the little joker will 
be of great benefit to the Steinerts now that they have 
connected with Peck. 








HARRINCTON’S HIRED MAN. 
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N a communication recently mailed by DeVolney 

Everett, who is engaged by E. G. Harrington & Co., 

the piano manufacturers, a card was inclosed of which 
this is a facsimile : 





E. G. HARRINGTON & Co., 
PIANO-FORTE MANUFACTURERS, 


828 AND 830 SEVENTH AVENUE; 





DeEVoLNEY EVERETT, 
HIRcD MAN. 


NEW YORK. 











It will be seen that Everett designates himself in this 
card as “ Hired Man” as a result of a decision he ar- 
rived at some months ago. We met Everett at that 
time in Detroit, and he said : 

“T find that the trade is very, very tired of receiving 
general agents. Mr. ‘General Agent’ is rather high 
toned, and they are afraid to talk business to him, 
Then comes along the traveling representative. Mr. 
‘Traveling Representative’ is quite a dude and the 
dealers after reading his card retire to the privacy of 
the inner office instead of negotiating business. Fol- 
lowing him comes along the wholesale manager. Mr. 
‘Wholesale Manager’ 1s an awful big thing and the 
dealer tells him to call again, when he will be ready to 
talk wholesale. After him comes along the ‘with.’ 
‘With ’ Jones, ‘with’ Thompson, ‘with’ Johnson. The 
dealer Jooks at the card with ‘with’ on it and says: 
‘Where is Jones, or Thompson, or Johnson?’ and the 
‘with’ says: ‘He is in New York or Boston,’ as the 
case may be. Then the dealer says: ‘Oh, you are here 
for Jones, or for Thompson, or for Johnson,’ as the case 
may be. ‘I thought you were here ‘ with * him.’ 

“Finally I concluded to get up my next card and 
print the plain English truth on it and say just what I 
am. I am the hired man. I am hired by E. G. Har- 
rington & Co., piano manufacturers, to sell their pianos, 
and I am trying my level best to do so. I am no ‘gen- 
eral agent,’ no ‘ traveling representative,’ either for the 
North, the East, the South, the West, or New Jersey. I 
am no ‘wholesale manager.’ i don’t manage. E. G. 
Harrington & Co. manage, and managed to hire me and 
manage their business. I am no ‘with’ either. 


“1am not with them; I am here on the road for them 
as their hired man, and I believe that the retail dealers 





have pains and are tired of all these fancy names and 
swollen heads in the piano trade and will receive me 
with just the same welcome (provided I will offer them 
pianos cheap enough), if they see the truth on my card, 
and the truth is that 1 am DeVolney Everett, the hired 
man of E. G. Harrington & Co.” 

Good for Everett. No fictitious circulation about him. 
No false pretenses in doing business. No misrepresenta- 
tions. And in all these principles of Everett he will 
have the hearty cooperation of THE MUSICAL COURIER. 
Much luck to the “hired man!” Down on the swelled 
heads! Rub them and reduce them. 








NOT A BIRD OF WISDOM. 
> 
NUMBER of piano and organ firms have been 
kind enough to send us a circular, part of which 
reads as follows: 








Stencilers in Hew York City. 
LOOK OUT. 


It isa Misdemeanor to INAKE : 
or SELL or OBBER Stencil |; 
Goods tor Sale. 


New York, April 4th, 1889. 
Sir, 
. The above quotations are taken from a paper 
* issued March a7th., called“ Tze Musical Courier,” in which a lengthy 
: article is written, taking space of Seven Columns and closing the Ar- 
* ticle ny assuring all Stencilers that the Law shall be enforced by this 
Musical Courier, &c., &c. 

Just look over the Advertisers who patronize this Sheet, and you 
will find Sixteen Piano Manufacturers who all do a“ Big Stencil * 
Business,” yet this * * * Editor does not make mention of a 
name of one of the Stencilers who patronize his sheet. 

This notice is sent to all to assure them that each and every one of 
these Firms will stop at once, or pay the full Penalty of the Law. 

They shall not be spared, Law is Law, and it shall be law in this 
case, and when you least expect it, the hands cf the law shall be upon 
you you shall be watched day and night, and the “ Owl" shall see 
that this ‘** Law is enforced on at least Sixteen Piano Manufacturers. 

The ‘* Owl” has been paid to do its work. 

The * Owl"’ will do it well, and the “‘Owl”’ gives warning only 


* once. 

Stencilers look out. The law, “ /¢ ts a Misdemeanor to MAKE or 
> SELL or OFFER Stencil Goods Sor sale. 
: The ** Owl” and Company. 

Read this Advertisement that was inserted in the ‘* Musical 
> Courier” for over Two Years for which a Handsome Sum of money 
: was collected by ‘* The Musical Courier.” 


BRAMBACH & CO. 


PIANO-FORTES, 
12 East 17th Street. 
NEW YORK. 


Between Fifth Avenue 
Broadway. 


We do not know and do not care to know who the 
owl is, for in this case it is not a bird of wisdom, It 
knows nothing of the subject it is hooting about. 

We have stated dozens of times that we are not in 
the detective business, and do not visit piano and organ 
factories to learn anything about the stencil business. 
We use the columns of this paper to publish complaints 
about the stencil, to answer inquiries made on the sten- 
cil, and to make comments on these complaints and in- 
quiries in addition to our general treatment of well-known 
and grievous stencil cases. We handle the question ob- 
jectively and not subjectively ; that is, we do not investi- 
gate from this office, but conduct the stencil war on the 
strength of what is received in the shape of complaints 
and inquiries at this office. 

And that is the only correct method. A newspaper 
must not exercise the functions of a police or detective 
bureau, must not occupy itself ministerially, but must 
elevate itself into a quasi-judicial position and decide 
important questions, besides expressing its views upon 
these questions, A trade paper is so very limited in its 
sphere of action that when once ina life time it can ex- 
tend its work beyond the “confined atmosphere” of 
personalities and puffidiocy and agitate such a reform 





as will result from a destruction of the stencil usage, it 
naturally gets outside of the reach of the ordinary mind. 
Its editorial tone becomes dignified and elevated ; its 
articles become philosophical, and, in their application 
to the discussion of a principle, in place of the circum- 
scribed personalities, they engage the attention of the 
best class of readers, instead of that element which, as 
we all know, has nothing to say when important ques- 
tions in the trade must be decided, or when a tendency 
must be created. 

These are some of the reasons why most of the men 
and boys engaged in music trade journalism in this de- 
lightful land of ours do not understand the editorial 
tone of this paper or the journalistic ethics that contro! 
THE MUSICAL COURIER. In short, we appeal to intelli- 
gent people and not to a set of ignorant or naturally 
stupid and bull headed music trade editors. 

But outside of these general features of the case and 
with special reference to the above foolish circular, it is 
absolutely true that the editors engaged in the attempt 
to interfere with the policy of this paper, some of whom 
issued the silly circular, do not even understand the 
condition of the trade much less what constitutes a 
piano and organ. Here they drag in the name of Mr. 
Stephan Brambach, claiming that he did not manufac- 
ture pianos. Mr. Brambach, who is one of the most 
competent scale draughtsmen and piano builders in this 
country, was a piano manufacturer and advertised in 
this paper. After joining the forces of the Estey Piano 
Company, whose superintendent he has since been, he 
continued his advertisement until he succeeded in dis- 
posing of his business. We do not remember the day, 
or hour, or minute when he ceased piano manufactur- 
ing, but he had to cease when he joined the Estey Piano 
Company. 

Now, see how absurd are the persons who issued this 
owl circular. Foolishness of that kind is suicidal. But 
it only shows what the nature and the calibre are of the 
parties whom, for courtesy’s sake, we must elevate by 
calling them contemporaries. In fact the whole set of 
stencil editors, instead of writing owl circulars, should 
follow the characteristics attributed to that bird and 
learn something, and the first thing they should learn 
is the rudimentary laws of tone. Not one of them knows 


what tone is! 





RAUM ER PIANO COM . 
BRAUMULL a ANO OMPANY 

NOTHER new piano manufacturing business will 
A be added to the long list of prosperous piano 
manufacturers in this city, the projectors being engaged 
at present in securing premises and arranging the pre- 
liminaries of the business. The name of the firm will 
be the Braumuller Piano Company, and Mr. Otto L. 
Braumuller, who has been with the Schubert piano 
Company, will have charge of the new company, and 
his experience in the retailing, jobbing and manufacture 
of pianos warrants us in saying that the enterprise which 
will be under his control will be conducted on the most 
approved practical basis. 

The company will have all the capital necessary to 
manufacture pianos extensively for the wholesale trade. 
Location of factory and additional news on the subject 
will be noticed in subsequent issues of this paper. 








—George Gemiinder, Jr., 27 Union-sq., was presented 
yesterday by Mr. David Laurie, of Glasgow, Scotland, with 
some magnificent photographs of the celebrated ‘* Allard 
Stradivarius” and of the ‘‘ King Joseph,” Both violins are in 
the possession of Mr. Laurie at present, notwithstanding the 
claim of Mr. Hawley, of Hartford, Conn., that he owns the 
King Joseph. Mr. Laurie refused an offer of £2,000 made 
to him by acommittee of Englishmen, who proposed to present 
Mr. Joachim with the Allard Stradivarius. The photographs 
are 14x18 inches, and) present each violin in three different 
views ; they are the only copies in this country, 

—John H. Thomas, formerly of Wooster, Ohio, has opened 
a piano store at Piqua, Ohio. He will handle the Behning 
and Ivers & Pond pianos. 

—We learn that Mr. John A. Schenk, dealer in pianos and 
organs at Dayton, Ohio, intends opening a branch at Omaha, 
Neb. He has been out there for some time settling up the 
estate of his deceased sister. 

—The Flarmonic Club, at Savannah, Ga., have bought a 
Behning cabinet grand piano. 

—C. S, Wellmann, in Defiance, Ohio, is doing a large busi- 
ness in Behning and Everett pianos. 

—A member of the firm of Ahlstrom Company, piano man- 
ufacturers, of Jamestown, N. Y., is in Tacoma looking over 
the field with a view to removing their factory from James- 
Mr. Ahlstrom was very favorably impressed 
with what he has seen of this city. He did not expect to find 
us so numerous or covering so much ground. The Ahlstrom 
pianos are among the best of modern instruments.—Tacoma 


‘* Ledger,” 


town to Tacoma, 

















THE MUSICAL COURIER. 








——_»>__— 


What is Said of a Philadelphia Firm. 


HE spreading or dissemination of malicious infor- 
mation about any individual or firm is a dangerous 
deed, which places the persons guilty of it in an unenvi- 
able position and makes them amenable to the law. 
Mere idle gossip, when it becomes a matter of serious 
comment, is in itself dangerous, and gossip soon be- 
comes elevated into rumor, rumor into report, and re- 
port into information. We have recently commented 
on this very subject, in these columns, the victim in the 
case referred to being Mr. Thomas F. Scanlan, of the 
New England Piano Company, and we know that we 
are touching upon sympathetic chords when we say 
that there is entirely too much indulgence in vapid and 
unfounded and uncharitable gossip in the piano and 
organ trade—not merely the gossip involving trade 
matters, but also gossip that affects the names of men 
who occupy important and responsible positions in the 
trade. 

Che editors of this paper know from personal experi- 
ence how to conduct themselves while suffering from 
such attacks on the part of envious rivals. Our course 
generally is a silent one and we permit the subsequent 
facts to crush the nonsense, but people in mercantile 
business who become the sufferers of malicious gossip 
and report should be protected in the papers, for they 
deal with individuals purely and do not meet the world 
as a newspaper does, which, because of its very appear- 
ance on time, can refute in that manner the attacks 
made upon its credit. 

Only a few months ago nearly every musical paper in 
this land published as a fact that this paper was about 
to cease or had ceased. To read the files of those pa- 
pers during February and March, and compare the 
statements made therein with the facts as they are to- 
day, would be sufficient ground to conclude that the 
men or boys conducting them were bereft of their san- 


ity, or were, if not driveling idiots, undoubtedly first- 
class knaves. In either case they are of no use to the 
music trade. In both cases their action discloses that 
they place no value upon their papers, for owners of 
valuable newspaper property do not knowingly injure it 
by publishing as facts what are nothing less than hy- 
potheses—publishing as a fact what they hope would be 
a fact, but is nevertheless only a hope. 

The publication or oral dissemination of malicious in- 
formation, however, generally reflects upon the persons 
who utter it. Messrs. W. F. Boothe & Co., of Philadel- 


phia, who have also been the victims of such rumors, 
can therefore calmly await the action of time, although, 
being an aggressive firm, these people do not propose 
They have determined to 
prosecute the persons upon whom they shall be able to 
the propagation and malicious 
statements, and the prospects are excellent that they 
will be able to fasten the evidence upon the guilty party. 

Mr. W. F. 

cal Philadelphia trade, for reasons that are considered 


to rely on such a remedy. 


fasten of these false 


Boothe has been very unpopular in the 


very creditable by business men. He has been a some- 


what too lively competitor and has made sales upon sales, 
much to the chagrin of many of his jealous business 
rivals, which they considered as interferences. But 
these interferences always take place in active competi- 
tive conditions, and the one who succeeds in getting 
most of the sales under these circumstances is con- 
sidered by the neutral world of business as the best 
salesman. 

Mr. Boothe is recognized as a piano salesman par ex- 
ellence, and we doubt whether there is a better or more 
competent or more brilliant piano salesman to be found 
n any wareroom in this country, or among any of the 





men or dealers who must handle the retail trade. Mr. 
Booth also succeeds in attracting trade to the interests 
he represents, and must consequently be able to inspire 
confidence in his methods and an unequivocal belief 
in the truth of his representations, which must be 
borne out by the results of business contact with him, 
otherwise he could not hold his trade or attract suffi- 
ciently remunerative new trade to himself. 

The constant persecution on the part of some Phila- 
delphia dealers to which Mr. Boothe and his house 
have been subjected is a phenomenon that is not only 
unjust, but must in the end prove retributive. No trade 
can tolerate methods of this kind for any length of 
time. Whatever may be the personal prejudices that 
exist between merchants who compete in any given cir- 
cuit or within any environment, it cannot be permitted 
to assume an aggressive attitude that includes personal 
persecution at any cost merely because the competitor 
who is selected as the sacrifice is an unusually active 
and gifted salesman and competitor. The reaction that 
is sure to set in after such a persecution will seriously 
affect every firm that has been a coparcener in such un- 
called for proceedings. 

The standing of Mr. Boothe’s firm, however, remains 
intact. We have recently had occasion to refer to this 
very matter in conversing with some of the manufac- 
turers who are transacting business with W. F. Boothe 
& Co., and they are exceedingly frank in what they say. 

Mr. Albert Weber said to us in substance that W. F. 
Boothe & Co. had conducted their business with his 
firm to his utmost satisfaction. ‘‘ We will ship them 
pianos and all they want of the Weber pianos as fast as 
we can get them ready. Their orders on our books and 
any subsequent ones will be filled. Boothe isa great 
salesman,” said Mr. Weber. 

Mr. C. C. Briggs, Jr., said: “ Boothe is an outspoken, 
candid man, and that is one reason why he makes ene- 
mies of his competitors, although he says nothing 
against them. I know that some persons have been 
speaking of his firm in an ambiguous style, but as far as 
we are concerned our dealings with his firm have been 
uniformly satisfactory, and I believe he should be up- 
held. He is a fine salesman and a good business man,” 

Mr. Scanlan, of the New England Piano Company, 
said that he has been doing business with W. F. Boothe 
& Co., and that the firm have been among the most 
prompt paying houses on his books, who paid their 
notes promptly and never even asked for a single re- 
newal. “1am willing to sell them all they want, for I 
think they are active, energetic piano men.” 

Mr. Haynes, of Newman Brothers, the organ manu- 
facturers, said: “ Boothe is a great salesman. He can 
have all the organs from me he wants. I will ship him 
all the goods he wants as quick as I can, for I know he 
will sell them, and his firm is sure to make a success 
of it.” 

These are the men from whom W. F. Boothe & Co. 
draw a great part of their stock of pianos and organs, 
and if these people are satisfied, and if these men speak 
in such terms of the firm, it is not necessary to do more 
than quote them. It must be remembered that these 
remarks were made to us, unbeknown to Mr. Boothe 
and his firm. There was no motive except the honest 
expression of a sentiment in course of a conversation in 
in each instance. 

W. F. Booth & Co. continue to do a large trade. Mr. 
Ben Owens, who is not pecuniarily interested in the 
firm, is one of the salesmen. Mr. Boothe, who has had 
a severe attack of pneumonia, is much better and may 
make a trip to Florida. In the meanwhile, we would 
suggest to the parties who have been accustomed to 
make use of the name of W. F. Boothe & Co. with un- 
favorable comments to exercise some caution before it 


The Industrial Parade. 
EVERAL meetings have recently been held, 
which were attended by a large number of piano manu- 
facturers and dealers, for the purpose of co-operation and 
mutual agreement as to the scope and plan for a representa- 
tinn in the artistic division of the great industrial parade on 
May 1, in which the piano trade will be represented. 

On Friday night an organization was perfected by the elec- 
tion of Mr. William Steinway as president and Mr. Francis 
Bacon as secretary, and the following committee was ap- 
pointed to fulfill the purposes of the meeting and to collect 
funds : 

Mr. William Steinway, Mr. Hugo Sohmer, Mr. Henry 
Behning, Sr., Mr. Otto Wessell and Mr. J. Burns Brown. 

Mr. Behning had collected over $1,200 by Saturday after- 
noon. Under the direction of the general committee which 
designs the artistic floats an enormous allegorical and em- 
blematic float will be built illustrating the progress of piano 
building in this country from 1789 to 1889, and the spinet of 
the former period, as well as an upright and a modern grand 
piano, will be placed on the float in conjunction with musical 
designs and busts of Mozart, Wagner, Liszt and other great 
musicians, 

There will be nothing in the shape of advertising incorpo- 
rated in the display, but the factory hands, employés, &c., 
who will participate will be permitted to wear badges designat- 
ing the factories as well as banners. 

There is no question that the piano industry of New York will 
exhibit one of the most artistic and elaborate floats to be seen 
in the whole industrial parade. 

The following houses were represented at the meeting on 
Friday night personally or by letter, as reported to us by the 
secretary : 

Behr Brothers & Co, 


Behning & Sons. Krakauer Brothers. 


Sohmer & Co. Schmidt & Co. Hammacher, Schlem- 
Francis Bacon. Ww. Knabe & Co. mer & Co. 
T. F. Kraemer & Co. George Bothner. R. Ranft. 


E. Bornhoeft. 
Frederick Schuler. 
Wessell, Nickel & Gross. 


Kranich & Bach. 

A. Hahn. 

Steinway & Sons. 

New England Piano Co, 


Hardman, Peck & Co. 
Huner & Co. 
Albert Weber. 








—Miss Jeanne Franko, the well-known violinist, and Mr. 
Hugo Kraemer were married last Wednesday evening in the 
parlors of the Liederkranz Club House. The ceremony was 
private, only the relatives and a few of their most intimate 
friends being present. Judge Nehrbas performed the cere- 
mony, which was followed by a family wedding dinner and 
a reception, which lasted from 8 until 10 o’clock. 

The bride’s four sisters, Misses Paula, Delphine, Lybia 
and Rosie, were the bridesmaids. 

Mr. Adolph Burkhardt was the best man, and the ushers 
were Mr. Williams, Mr. Herbert Kleber, Mr. Charles Nos- 
ser and Mr. Augustus Burkhardt. 

Mr. and Mrs. Felix Kraemer, Mr. and Mrs. Simon Borg, 
Mr. and Mrs. Rionda, Mr. and Mrs. J. I. C. Clarke, Mr. 
and Mrs. A. Wallach, Mr. and Mrs. J. Bloom and Mr. and 
Mrs. J. Colin were present at the wedding. 

After the reception Mr. and Mrs. Kraemer left on a wed- 
ding tour. 

—L. Cavalli, the genial salesman of Alfred Dolge, who has 
been confined at his home for five or six weeks suffering with 
muscular rheumatism, expects to be out this week. 


—Under the new list of corporations recently published in 
Maine we notice the following : 

The New England Piano Company of Boston has been or- 
ganized at Portland, Me., with a capital stock of $750,000 ; 
paid in, $30; par value shares, $10. President, Godfrey 
Morse, Boston; treasurer, Thomas F. Scanlan, Boston ; di- 
rectors, Thomas F. Scanlan, Alonzo A. Dinsmore and God- 
frey Morse. Business to be prosecuted, to carry on the busi- 
ness of manufacturing, dealing in, buying, selling and letting 
pianos. Certificate approved April 2, 1889. 

—Foster, Hennessy & Co., of Rochester, N. Y., have taken 
the agency of the Kranich & Bach pianos. 


—Mr. Gourlay and Mr. J. W. Currier, of Mason & Hamlin, 
manufacturers of the vocalion, Worcester, paid us a call. 
The vocalion is now ready for the market. Fuli particulars 





becomes too late, if it has not already become too late. 


later, 





DAVENPORT & TREACY, 


PiANO PLATHS 


—AND— 


PIANO HARDWARE, 








DO NOT BUY UNTIL SEEING THE 
New Burdett Organ List. 


BURDETT ORGAN COMPANY, Limited, ERIE, PA. 











444 and 446 W. Sixteenth St., New York. 





PAUL G. MEHLIN & SONS, 


Grand and Uoright Grand Pianos 


MANUFACTURERS 
OF 





OF THE VERY HIGHEST GRADE, 


Ferony and Wancrooms: Nos, 461, 463, 455 467 West 40ru Stecer, connen Tenrw Avenue, New You, 


CONTAINING THE FOLLOWING 


+ PATENTED IMPROVEMENTS : + 


Patent Grand P 
Grand Fall Board, 
Piano Muffler, 
Harmonic Scale, 
Bessemer Steel Action Frame, 


Endwood Bridge, 


Touch lator, 
Bingen Ganca 
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Professional Cards. 


METROPOLITAN 


CONSERVATORY OF MUSIC, 


21 East 14th Street, New York. 





The Most Select Musical School in the United States. 


EXCEPTIONAL ADVANTAGES: Voice, Piano- 
forte, Organ, Violin, Harmony and the languages. 
Successful Musicians and eminent Teachers comprise 
the Faculty—all actually employed at the Conservatory. 
Prominent among them are : 
DupLey Buck, 
AcBert R. Parsons, Currorp A, ScuMipT, 
Harry Rowe SHELLEY, Cuas. Roperts, Jr, 
Samuget P. WarrREN, L. A. Russet. 
Applicants without musical talent not accepted. 
§2@ Send for Circular. 
H. W. GREENE, General Manager. 
Cc. B. HAWL E Y, Musical Director. 


Mr. CARL HILD, 


Solo Violinist, and Mes. CARL HILD, Accompanist, 
are open for engagements. Address care of Tue 
Musicat Courigr, 25 E. 14th Street. 


Mrs. HELEN AMES. 


Soprano Oratorio and Concert. For terms and 
dates address 161 West Forty-ninth Sorat, or Henry 
Wor FSOHN, 33" Bast Fourteenth Street, New York. 


AMERICAN ‘CONSERVATO ORY OF 
MUSIC, 
Weber Music Hall, Chicago, Lil. 


free on application. 
JOH N J. HATTSTA EDT, Director, 


Pao.o Giorza, 


Catalogue mailed 


Mrs. W. H. SHERWOOD, 
For Concerts, Piano Recitals anc Piano Instruc- 


tron. Address at her residence, 
288 Newbury Street, Boston, Mass. 





Mrs. HELEN MAIGILLE, 


Concert Soprano. Lessons in Vocal Culture and 
the Art of Singing. Studios, 427 sth Avenue, New 
v —— 197 6th Avenue, Brookly n, address Chicker- 
ing Hal 


ADOLF GLOSE, 
Concert Pianist and Moy of the Piano, 
Address care of Wm. Pond & Co 
25 tinion Square, “New York. 


J. F. VON DER HEIDE. 


Voice, Piano and Theory of Music. 
Address STBINWAY HALL, New York. 


Mr. PIERRE DOUILLET, 


Concert Pianist and Teacher. 
Address 14 East Bist St., New York. 


A. w. LILIEN’ rHAL. 
ion and arra ts of every descrip 
tion made a specialty. Violin, Harmony, and Orches 
tration taught. References, if desired. Address 
ee ~~ Place, near arst St. and 2d Ave., New 
York 





Instr 





Mr. W. J. HALL, 
Concert PIanist, 
Will accept engagements for Concerts and Re- 
citals; also a limited number of Pupils. 
STEINWAY HALL, New York. 


MAX TREUMANN, 


Baritone, Concert, Oratorio and Opera. Voca! Cul- 
ture. 105 East 82d st., New York. 


MLLE. ZELIE DE LUSSAN, 


Prima Donna Soprano. Concert and Oratorio. 
Address Gro. LBY, 23 East ye! Street; or 
residence, 137 West agth Street, New Yor! 


Mae. L. CAPPIANI, 


Voca Culture, 217 Second Avenue, New York. 


ACHILLE ERRANI, 


Vocat TEacuer, 
21g East 19th Street, New York 


MISS NEALLY STEVENS, 


Concert Pianist, 
191 Dearborn Avenue, Chicago, Ill. 


MME. MURIO-CELLI, 


Vocal Instruction 
No. 18 ieving Place 


— DYAS FLANAGAN. 


upil of the late Edmund Neupert. Concert Pianist 
eacher of the Piano, 136 West 3gth Street. 




















and 


CARL ALVES, 
Vocal Instructor, 
1646 Park Ave., near grst St, New York. 


MR. WILLIAM COURTNEY, 


Concert Oratorio and Vocal Instruction. 
Address 27 Union Square, New York. 











ALBERT MORRIS BAGBY, 
Piano Instruction, 
Steinway Hall, New York. 





MICHAEL BANNER, 


Violinist. Open for Engagem ents. 
225 East 81st Street, New York. 


PAULINA WEISS, 


Hicu Soprano, 





CLIFFORD A. SCHMIDT. 


Sole Violinist, Metropolitan Opera House and Seidl 
Orchestra, Coxcerts and Instruction, 
Address Chickering Hall, New York. 


Miss MARIE G. LUKSCH, 


From Vienna. Pupil of Marchesi. Instruction in 
Operatic and Concert Singing. A pply from 1:30 to 2 
P. M., at 130 Hast 5h street, New 








Miss EMILIE LEICESTER, 
Taacuer or Dramatic Art, 


Has arrived from London, and will give lessous 
this winter in New York. Dramatic Action for the 
Opera and Stage Business a specialty. 

40 East Tenth Street, New York. 


JAMES BELLAK. 


1129 Chestnut Street, 





PHILADELPHIA, PA. 





L.C. HARRISON, 


Formerly HENRY ERBEN & CO., « 
ESTABLISHED 1824, 


Manufacturer of 


CHURCH and CHAPEL 


[PE 
ORGANS, 


260 and 262 West 28th St., New York, 
NEAR EIGHTH AVENUE. 








NOVELLO, WER & CO., 


NEW “YORK and LONDON, 
Music Publishers and Importers. 


—_——@—— 
Novello’s Original Octavo a og of 


Cantatas, Masses, Giees, 


as, Oratorios, 


ls, Part Songs, Trios, 


Duos and Songs, Anthems, Church Services, Chant 
Books, Hymn Books and Psalters. 


Theoretical and Practical Instruction Books. 
Elegantly BOUND BOOKS suitable for MUSIOAL PRESENTS and 
SOHOOL PRIZES. Full Scores and Orchestral Parts. 
PIANOFORTE AND OTHER INSTRUMENTAL MUSIC. 
ORGAN AND REED ORGAN MUSIC. 


SACRED MUSI 


CWITM LATIN WORDS. 


Also a full line of Publications of other English, German and French Houses. 


NOVELLO’S MUSIC PRIMERS, 
Edited by Dr. STAINER. 


1. The Pianoforte.—E. Paue 


z Se pee of Music. OW. “H. C ummings. eee ee ‘ 


. TheOrgan.—Dr. Stainer.. 

. TheHarmonium.— —King Hail. 

5. Sing ing.—A. Rande ager 

kb eee | in Song.—A. J. Ellis. . 

usical Forms.—E. Pauer.. 

Harmony.—Dr. Stainer. . 

. Counterpoint.— an Bridge... 

L gue,—James 

. Scientific Basis of 
Double Counterpoint.— 


ie, —Dr. Stone... 
—Dr. Bridge... 


. Chureh Choir Training.—Rev. Troutbeck.. 


. Plain Song.—Rev. T. we 
5. Instrumentation.—£Z. 


. The Elements of the ienatital in Music.—E. Paue Wer. sa 


. The Violin.— Berthold Tours... 
8. Tonic Sol-Fa.—J. Curwen... 


. Lancashire Tonic Sol-Fa.—James Greenwood. . 


20. Composition.— Dr. Stainer.. 
Musical Terms.—Stainer and Barrett. 
. The Violoncello.—Jules de Swert 


Two-Part Exercises.—James Greenwood. . 


24. Double Scales. —Franklin Ta ae. 
. Musical Expression.— Mathis 


ussy. . 
26. Seventy So fegsi a Class Singing, by Florence A. Marshall, “$1. 50, or in 


three parts, eac! 


1.2 


. Organ Accompaniment of the Choral Service.—Dr. G. F.. Bridge... 


28. The Cornet.—H. Brett 


29. Musical Dictation.—Dr. F. L. Ritter... 


Any of the above may be had strongly bound in boards, price 25 cents each extra. 
LISTS AND CATALOGUES MAILED FREE. 
ASK FOR NOVELLO’S EDITIONS. 
NOVELLO, EWER & Co., 
21 E. 17th St. (8 doors W. of Broadway). NEW YORK. 





| PASQUALE RONDINELLA, Mrs Ww. 


| 


Hall. 


Tarra & WINKELMANN 


>PIANOS,« 


BRAUNSCHWEIG, GERMANY, 


Uprights and Grands. 


AMERICAN SYSTEM OF CONSTRUC 
TION. CHEAP PRICES AND 
BEST WORKMANSHIP. 





ESTABLISHED 13867. 


CHICAGO MUSICAL COLLEGE 


Central Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIEGFELD, President. 


Our Catalogue, giving terms of tuition and _ con- 
taining a musical lexicon, abridged History of Music 
and other valuable information, will be sent FREE on 
application. 


20th SEASON. 


PHILADELPHIA MUSICAL ACADEMY 


*hiladetphia, 





1617 Spruce Street, I 


AND 
5073 Main Street, Germantown, 


PRIVATE AND CLASS LESSONS given in all 
branches of Music. Terms: $7.50 to $30.00. 
INSTRUCTORS : 

R. ZECKWER, C. PLAGEMANN, 
, Mis ss BOICE, 
BAKER, 
-LE, “ SOWER, 
R. Ss HMIDT “ DAVIS 
L. HOWE, > RU THRAUFT, 
F. CRE SSON, SMITH, 
D. WOOD, SU TOR, 
W. GILCHRIST, WILLIAMS, 
& J. TIERS 


Concerts given every two weeks in our own Music 
1139 pupils in attendance last season. 
For Illustrated Circulars apply to 


RICH. ZECKWER, Director. 





PIANOS 
OHASE PATENT SOUNDING BOARDS 


Are Unrivaled for Pure Quality of Tone. 
Catalogues and Price to the Trade Furnished on 
A pplication. 


FACTORY, 61, 63, 65, 67, 69,71 FRONT S8T. 
OFFICE AND SALESROOM, 92 MONROE ST., 
GRAND RAPIDS, MICH 





UNITED STATES ORGAN. 


MANUFACTURED BY 


F. L. RAYMOND, 


Successor to WHITNEY, RAYMOND & Co., 


CLEVELAND, OHIO. 








TVRs" 


AND 


PRACTICE PIANO. 


PORTABLE, INEXPENSIVE, DURABLE. 


Secures far more rapid progress in the training of 
fingers and in the study and memorizing of pieces 
than is possible by any other means. Saves pianos, 
spares the nerves of the be player, 0 stops the dreadful 
annoyance of * Pian ming,’’ and pre- 
serves the Sao a beauty of music. 

The piano is a musical instrument and nota prac- 
tice machine. All practice, including the learning 
of pieces, should be done on the Practice Clavier 
a the piano saved for the finished musical per- 





Returned from abroad, and begs o 
that she is open for Operatic and Concert engage- 
ments. Will take Pat in Vocal Culture, 

Address 227 B. 69th Street, New York City. 


Mr. VICTOR HERBERT, 
Ri ae Virtuoso, 
Will acce CG rts and Solo 


work: alent aw vrimited’ number of Pupils. 
Address ge Irving Place, 











~ Style A, 7 octaves, Price, $54.00 ; Style B, 5 octaves, 
Price, $44.00. 
sad = iu d 
schoo 
Descriptive Circulars sent free on application, 


Address THE VIRGIL PRACTICE CLAVIER, 
18 East 17th Street, New York City. 
Branch Office, Room 682,Hotel Boylston Boston Mass, 
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BRANDS TET TER, 


Music Engraver and Printer, 


In LEIPSIC, Germany. 
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Large establishment, with all the modern technical improve- 
ments and a large staff of first-class artists. 





bobabob 
$O# Ot 
agagiers 
Or a a 


é 
° 


ORDERS EXECUTED AT MODERATE PRICES AND ON SHORT NOTICE. 


{8 Specimen of Printing and Title L ithography, as well 
as price list and other particulars, 
be sent free on application 
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The Trade. 


—Jacob Doll reports business in all his departments as bet- 
ter than ever, 

Mr. Charles H. Steinway left for Bermuda on Thursday 
and will return in a week with his family. 

William G. Twombly, piano and organ dealer, Portland, 
Me., is offering his stock of goods for sale, and announces 
that he intends to change his business, 

We are informed that on May 1 there will be a number of 
changes in the King Piano Company, of Denver, Col., the 
most important of which will be the retirement of Mrs. King. 

Mr. R. Kochman, traveler for Messrs. Behning & Son, 
has just returned from an extended Southern trip, and will 

tart again in a few days for the West, going as far as San 
Francisco 

Newman Hrothers, the Chicago organ manufacturers, 

whose factory was damaged by fire recently, have removed to 


new quarters temporarily at the corner of Wells and Pierson 
North Side. 


Darling, formerly 


streets on the Chicagc 
Edward I a piano salesman in piano 
warerooms in New York and Washington, recently with Ivers 


& Pond’s Springfield 


branch, has transferred his services to 





Kirk, Johnson & Co., of Lancaster, Pa, 

Mr. Peter Duffy, president of the Schubert Piano Com- 
pany, has been looking at various plots of ground offered to | 
him for the purpose of erecting a new and large piano factory. | 
As soon as the site is selected the information will be published | 
by 

H. L, B. Sheetz & Co,, the Louisville (Ky.) music firm, 
have made a deed of assignment, conveying all of their assets 
io Julius Beilstein for the benefit of their creditors. The as- 

gnment was caused by dull trade and the pressure of cred- 


The assets are about $5,000, and consist of a full stock 
The liabilities are not 


itors. 
of musical instruments and fine music. 
over $3,700. 

—The factory of Messrs. P. G. Mehlin & Sons, on the cor- 
ner of Tenth-ave. and Fortieth-st., is now in complete running 
order, and the trade will soon hear all about the new Meblin 
piano, which, by the way, promises to surprise a good many 
people. 

—C. H. Henning, the piano manufacturer who has recently 
started in business in this city, will soon have instruments 
ready for the market in quantity. Mr. Henning is a thorough 
piano maker and will produce an instrument that will give 
satisfaction. 

—W.H. Bush & Co., the Chicago piano manufacturers, 
have sold one of their Style 5 uprights to the Chicago Mayor- 
elect Cregier, who has a musically cultured family. The firm 
are very busy, and have an unbroken record of over a year, 
during which they have been bebind in orders constantly. 

—The ‘‘ Echo,” of Houston, Tex., 
in publishing the following notice : 

Mr. Julius Ostendorf and Frank B. Herrle, of Herrle’s 
music house, are on the road and doing a hvely business, hav- 
ing already sent in several orders for Harrington pianos. 
Mr. Herrle, being State agent for the make, keeps them mov- 
ing. 

—An important patent decision was rendered in Detroit last 
Thursday. Asa W. Straight, the inventor of a burner for a 


echoes lively sentiments 


gasoline stove, upon which he had applied for a patent, 
brought suit tor an injunction against Clayton and Lambert, 
who had improved Straight’s burner, Straight claimed that 
the device ‘* patent applied for” on his burner protected him. 
Brown, in the United States District Court, decided 
the device protection, and that the court 
injunction, as it could not assume 


Judge 
that 
could not grant 


was 
an 


no 


held further that, as the statute made the life of a patent 
17 years, to grant such an injunction would be to give the 
patent more than its statutory life, for if the patent were 
granted at all it might not be for months after the application 
was filed. 

—Among patents recently granted in the musical line are the 
following : 
For tuning pin for musical instrument, to V. Von 


PIE: « cadwerncs aces e scores Cee ess ont No. 399.712 
For piano, to George Steck... ...........0eees eee No. 399,710 
For musical box, to A. B. Meylan............... No. 400,104 
For automatic musical instrument, to J. McTam- 

GIBB 2 ob foctscccveee Febeneden es “UeCee cues No. 400,102 


—In the New Orleans ‘‘ Item” we read the following no- 
tice of interest to the trade: ‘‘ Mr. J. W. H. Eckert, the 
well-known music dealer, has just returned from a successful 
trip through the State and met with particular success at 
Baton Rouge and Shreveport. Mr. Eckert is the agent for the 
Briggs piano of Boston and the Harrington of New York, 
which, he says, are meeting with much favor and are his two 
best sellers. Mr. Eckert, who is the organist of Temple 
Sinai, has reorganized the choir and will, in future, render 
the best classical selections. He is now organizing a double 
quartet from the best local talent.” 

—Blasius & Sons, of Philadelphia, have an excellent sys- 
tem of offering a premium to the salesman who makes the best 
record within a specified time. On Wednesday last the firm 
presented a diamond ring to their Mr. W. J. Street, who 
worked hard to earn this niece and it is a big feather in 
his cap. 

OST’S DIRECTORY OF THE MUSIC TRADE.— 
Largest and most complete list of dealers, manufac- 
turers, agents and musicians in the United States ever pub- 
lished. A necessary book for every person engaged in the 


music trade. Mailed on receipt of $5 by H. A. Rost, 14 
Frankfort-st., New York. 


OR SALE.—Magnificent George Gemiinder ‘cello, made 
1860. Apply, by letter, W. O. F., care of MusIcAL 

Courier. 

ANTED.—An experienced outdoor and indoor piano 
salesman wishes an indoor position. Address Rich- 

mond, care of THE MusicaL Courier, 25 East Fourteenth-st., 

New York. 

UPERINTENDENT—A former superintendent of a piano 
factory, tuner, repairer, &c., seeks a position East or 

West. Best references. Address ‘‘ Practical,” care of THE 

MusicaL Courier, 25 East Fourteenth-st., New York. 


USINESS CHANCE.—A capitalist, or anyone who de- 
sires to interest himself financially in an established 
piano manufacturing business located for many years in this 
city, can get details, &c., by addressing Manufacturer, care of 
THE MusicaL CourikrrR, 25 East Fourteenth-st., New York. 


ANTED—By a piano tuner of several years’ 
rience, a position as tuner with some firm. 


expe- 
Has 
worked in a music store, and can make himself generally 
useful. Can furnish first-class reference. Address Tuner, 
care of THE MusicAL Courier, 25 East Fourteenth-st., New 
York 
ANTED—We know a young man of eight years’ ex- 
perience in the piano, organ and general music trade, 
and combining business ability with strict integrity, who would 
accept a position (traveling preferred) with a first-class manu- 
facturing house. Address ‘‘ Energy,” care of THE MusIcAL 





that the patent will be strane by the commissioner. He 


Courier, 25 East Fourteenth-st., New York. 





ESTA BLISHED IN 1861. 


VOSB & SONS PIANOS 


ARE UNIVERSAL FAYORITES, 


They Bewilder Competitors “and 


Delight Customers. 


t@ RELIABLE AGENTS WANTED. 





VOSE & SONS PLANO (C0., 


170 Tremont St., Boston, Mass. 





KRAKAUER BROS. 


FARRAND & VOTEY 
ORGAN CO., 


DETROIT, MICH. 


And Importers of 








MANUFACTURERS OF FINE GRADE 


NEW ENGLAND 


ISAAC 1 COLE & SON, 


Manufacturers of and Dealers in 


VENEERS, 


FANCY WOODS, 


425 and 427 Rast Righth St., Bast River, 
NEW YORK. 


C. H. HENNING, 
Piano Manufactirer, 


341 East 11th Street, 
NEW YORK, 


~<O——-» CHARTERED IN 1865.4—_@ 


Bet. 1st and 2d Aves., 








In consequence of urgent 


requests, 


NEW YoRE 












Upright Pianos 


WAREROOMS : 


40 Union Square, New York. 


FACTORY : 78 AND 781 FIRST AVE. 








CONSERVATORY 


Thorough instruction under ablest Masters in 


MUSIC, FINE ARTS, ELOCUTION, LITER- 
ATURE, LANGUAGES, PHY SICAL cUL- 
TURE AND TUNING. Tuition, $5 to $25 per term. 
Board and Room, including Steam Heat and Electric 
Light, $5 to $7.50 per week. For Illustrated Calendar, 
giving full information, address 





E. TOURJEE, Director, Franklin Sq., BOSTON. 





Mme. DESIREE ARTOT-DE PADILLA 


Court Singer to T. T. M. M. the Emperor and 
Empress of Germany, 
Begs to announce that her address is 


17 LANDGRAFENSTRASSE, BERLIN, W., Germany 
And that she is prepared to receive pupils, 
professional and amateur. 





CONSERVATORY OF MUSIC, 


LOCATED ONLY AT 
No. 5 EAST 14th STREET, 


Third door east of Fifth Avenue. 
This Renowned School of Music, Elocution, Modern 
Languages, ape and Painting, off offers to 
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WEBER, WEBER 


Grand, Square and Upright 


PIANOS 


° WAREROOMS; 


Fifth Ave., cor. of V7. Sixteenth St., 
4+NEW + YORK.+ 
MANUFACTORIES: 
121, 123, 125, 127 Seventh Avenue, 

147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, 
~NEW + YORK. ¢ 


BRANCH : 


WEBER MUSIC HALL. Wabash oa corner Jackson St., CHICAGO. 
























KRELLMER 


&@ For Price and Territory address the Manufacturers. 












roRy, 





BROOKLYN, N. ¥ 


MANUFAC 
125 to 135 Raymond St., 





ry, 


a0 


MERIDEN, CT., 
U.S.A. 


Nenesy TION OF 


Chorray, MECHAM 
nae rR 


ANY ORG 
IN THE W 


BRCOKLYN, N. Y, 


1171 Broadway. 


Brooklyn 


Street. 
Address all New York communications to the Manufacto 


GOOD AGENTS WANTED. 
TOLLLIT ELE eee ag 


x 
210 State 








RAPIDITY OF ACTIO 
SEND FORA 
WHOLESALE MANUFACTURERS 


ole 
Uprights Pianos 


290 & 292 Fulton St., 
BROOKLYN, N. Y. 


Brapeury Music Hatt, 





COMER AES OSs LEIPZIG. 


ng, Lady, ne my roewiyes. Terms (Board 
Lede ‘ees, &c.), 

Also’ a limited nA. 
education, 

German taught and spoken in residence. 

New York, Syracuse, Toronto (Can.), Ottawa 
Can.), Leipzig. Brunsw ick and Berlin references. 


For pane fepy to 
Mrs. GESNER LAMPMAN, 
K6rner Strasse 27, 1. L., 


per Y 
er of y« sat girls for general 


C. A. SMITH & CO. 


OFFICE AND FACTORY: 
149 and 151 Superior Street, 











BUSINESS ESTABLISHED IN 1851. 


C. S. STONE, 


Manufacturer of First-Class 


UPRICHT ans SQUARE 


Piano Cases 


ERVING, MASS. 





“ESTABLISHED 1831- 
















































BO) 


BACON 


lateRAVEN & 














GRAND AND UPRIGHT PIANOS. 


Received Highest Award at U.S Centennial Exhibtion, 1876, for Strength and Evenness of 
Tone, Pleasant Touch and Smooth Finish. 


WAREROOMS and FACTORY: 19 and 21 W. 22d St., near Fifth Ave., NEW YORK. 


Tue COLBY PIANO C0., 


— MANUFACTURERS OF — 









Grand and Upright Pianos, 
ERIE, PA. 


NEW YORK OFFICE: 


NEWMAN BROS. ORGANS, 


38 & 40 South Canal St., Chicago, Ill. 
THE PATENT PIPE SWELL 


Produces finer Crescendos than can be obtained in any other organ 
in the market. 

JACK HAYNES, General Manager for the New England, Middle 
and Southern States, also the Continent of Europe. 

Dealers who are in the City should visit the New York Warerooms 
and examine chese organs. 


JACK HAYNES, 24 Union Square, New York. 


“gee x SCHUBER! 


PIANO. 


A Piano that every Dealer should Handle. 





18 East 17th Street, with G.W. HERBERT. 














EERE 
-EECERELE 





Thoroughly constructed, attractive in appearance, bril- 
liant in tone, reasonable in price, fully warranted. 





APPLY FOR TERRITORY TO THE 


SCHUBERT PIANO COMPANY, 


PETER DUFFY, President, 


Pr. (Salt *§ 2 AD NEO 


al I7inleley “1, 





Factory : 542 and 544 W. Fortieth St., 








wSEICAGO., 


Leirzic, Germany, # 








= - ey 
This building is owned and aan entatedy 
y the Schubert Piano Co, 


NEW YoREF. 
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Installment Argument. 
PROMINENT furniture dealer in Boston discusses 
A the plan and incidentally refers to 


pianos and organs a 


Epir« 


inclination 


installment 
follows 


To THE oR OF THE HerRALD: I have neither the time 


to enter into a discussion of the topic of 
** free trade or protection,” but, having read the report of the 
the Massachusetts Tariff Reform League, 
to take exception to the statement of Mr. M. M. 


ture business, as he has either un- 


nor the 


recent meeting of 


feel compelled 


Holmes regarding the furn 


wittingly or maliciously distorted the facts to support his 
favorite role as advocate of {ree trade, from a manufacturer's 
standpoint 

Doing, as I am, a very large retail furniture business in 


New England, having distributed last year over a million 
jollars’ worth of household goods, over $750,000 of which was 
sold on installments, I am in a position to refute Mr. Holmes’ 
assertions; and to prove that in the excitement of pursuing 

is political controversey he has overstepped the bounds of 
prudence and hurled in the face of the workingman the impu- 
tation of extravagance, which every American citizen will feel 
bound to resent, 

I quote Mr. Holmes’ words as reported: ‘* The effect of the 
tariff upon the furniture manufacturer of the country is to 
make the price of goods higher for the people.” Now, so far 
the 
manufacturer, ought to know that furniture to-day is sold 
cheaper than ever before in the history of the country, and I 


from price of furniture being higher, Mr. Holmes, as a 


fail to see the logic of such an argument, 


Again, he says: ‘* Out of tariff taxation has grown the in- 
stallment business, and tariff taxation has forced the people to 
which begets habits of extravagance among 


! What a charge to bring against the 


buy on credit, 


them.” How ridiculous 
intelligent working people of New England! 

The installment business is the natural outgrowth of an in- 
creased demand among the working people for the benefits of 
home comforts without the necessity of paying for them in ad- 
vance, and is essentially an American system in everything 


that the word implies. In what other country to-day can we 


find the workingman with his home so well furnished, so com- 
fortable, so conducive to domestic happiness and content, and, 
vithal, so easily acquired that he has not felt himself paying 
t, and has not to grind and pinch and deprive himself of 


for 
necessities for months and often years at atime, before he 
ca wn household goods and participate in the comforts 
which he has worked so hard to provide for those more 
favored. So far from forcing the people to buy on credit, the 
day is not far distant when no merchant can expect to do an 


extensive business unless he shows his faith in the integrity of 
the working classes by esteeming their promises as valuable 
as their cash 

As to begetting habits of extravagance, direct experience 
with those who purchase goods on installments has proven 
that it is an incentive to economy rather than extravagance, 
and that the moral obligation to pay for what they are enjoy- 
ing restrains them from spending the money otherwise, per- 
and encourages a taste for respectable 
law and 


injudiciously, 


haps 


homes and domestic comforts, which are the basis of 


order in a community 


lo illustrate, I will say that out of $750,000 worth of goods 


1 by me on installments in 1888, the average payments 


have been quite prompt, and less than 1 per cent. of my cus- 
tomers have failed to meet their obligations, and, further, that 
a great percentage of our trade comes from persons who first 
purchased on installments with more or less hesitation, and 
have since found it beneficial to continue purchasing in that 
way. 

On the other hand, look at the benefits to manufacturers. 
The installment plan, owing to the increased distribution it 
engenders, has resulted in multiplying their orders tenfold, 
and there are many factories to-day employing thousands of 
workingmen which depend almost entirely on the installment 
system for their business. For instance, sewing machines, 
pianos and organs, &c., and, aside from the number of hands 
employed in furniture factories, we have to-day many carpet 
factories employing thousands who are indirectly indebted to 
the installment business for a livelihood, and hundreds of 
other factories, in every branch of industry, which give em- 
ployment to thousands of mechanics, and do legitimate and 
profitable business in the face of what Mr. Holmes chooses to 
call our ruinous protective policy and unhealthy and extrava- 
gant installment system. 

Indeed, altogether, Mr. Holmes’ after dinner oration seems 
more like a disappointed wail than the sensible utterance of 
a business man interested in improving the condition of our 
working classes, and maintaining the welfare and prosperity of 


our grand republic. B. A. ATKINSON, 


Another One Cone. 

N last week’s Musicat Courter we published 
the story of the uncetemonious departure from Lynn of 
Asa F. Bird, a little birdie in the piano business, who leit a 
number of creditors in the lurch. This week we publish an- 
other story of similar purport from Lynn involving the name 
We quote from the Lynn “* Item: 


rr ” 


of another piano man 

The music loving public of Lynn, particularly those who de- 
sire to purchase a piano, will soon learn that it is best to secure 
the same from a firm well established. The A. F. Bird col- 
lapse has but just died away when the report comes that an- 
cther piano agent has been missing from Lynn since Fast 
Day, and his backer in business, George A. Noyes, the weil 
known dealer in oil, at 48 Sutton-st., is said to be under the 
board for quite an amount. The agent in question is Phoryph 
L. Horner, who resided with his wife at No. 30 Lyman-st. 
Mr. Noyes stated to the ‘‘ Item” this noon that he had not 
seen or heard trom his man since Saturday, March 30. Mr. 
Horner is quite well known in Lynn, and, in fact, all over the 
country for that matter, as a selling agent for pianos and or- 
gans, he having for 14 years been in the employ of the New 
England Piano and Organ Company, of Boston. For some 
reason he left their employ and whenever the opportunity pre- 
sented itself he has sold an instrument and claimed only an 
agent's percentage. He was considered a smart salesman, and 
had he worked steady he could have made a good salary; but 
being one of the boys, and what is termed a great fellow to 
** stand them up,” his dollars came in and went out without 
the least question. 

About a year ago he formed the acquaintance of Mr. Noyes, 
‘*the jolly Abe,” and the latter, up to March 30, has put up 
money with which to purchase a piano of any make that Hor- 
ner could sell. The sales were all by a lease, and Noyes 
claims that as far as returns come in from Lynn he appears to 
be pretty near all right. ‘‘ But,” says Mr. Noyes, ** what I 
fear is the returns from the back counties and rural districts, 
and from what I hear the returns will show that I am elected 
by several hundred. Still, nobody who knows Horner would 
be surprised to learn that he had gone off on one of his peri- 
odical sprees. I only hope it may prove to be so, but things 








now appear to be in a different light.” Mr. Noyes would not | 


state to what amount he might be ‘‘ stuck” by his agent, Mr, 
Horner, but as soon as the replies come in trom the country 
towns more facts can be given. 

Horner was a dashing appearing fellow, always dressed in 
style, took great pride in his tall hat, and wil! be remembered 
as the gentleman who took great delight in pulling out his 
watch to get the time, no matter where he was or in what 
company he was with. He wasa jolly good fellow, spent 
considerable money and by his companions he will be sadly 
missed, but no doubt the facts are he spent altogether too 
much. Nothing is known as to his preseat location, but one 
thing is sure—he has shaken Lynn and may be having a good 
time on some of his collections that should have been paid 
over to Noyes. 

The paper from which we quote does not state whether the 
New England Piano or New England Organ Company suffers, 
as it refers toa New England Piano and Organ Company, an 


institution we never heard of. 








Two Jardine Organs for Bermuda. 

ESSRS. JARDINE & SON are building 
M two fine organs for Hamilton, Bermuda, the larger, 
having two manuals, for the Wesleyan church, the other, one 
manual, for St. Andrew's Church. The former has two swell 
boxes, and contains the vox humana stop. To provide 
against the damp climate, extra precautions have been taken. 
Marine glue is used, and, in addition, everything has been 
screwed together. These organs will be as thoroughly made 
as possible, and will show the superior quality of instruments 
Yankee ingenuity can produce. 


Tables of Importance. 


(CoMPILED BY THE MusiIcAL Courter.) 


VALUE OF IMPORTS OF MUSICAL INSTRUMENTS, 
Month ending February 28 and 29, 1889........ $92,747 
£0 = bi PF ee xidaae cee 115,390 
Eight months ending February 28 and ag, 1839....... 1,238,688 
» a “g - ae S| 1,284,356 


EXPORTS OF MUSICAL INSTRUMENTS. 


|Au OTHER 











ORGANS. PiANos. AND Parts | ToTats 
| THEREOF. 
No. | Value. | No. | Value. Value. | Value. 
So eeeeeeene mney SE ene ae ———- ————— , ——— 
Month ending Febru- ’ 

ary 28 and 29, 1889...| 851 | $53,736, 26 $8,445 $6,037 $68,218 
Month ending Febru- 

ary 28 and 29, 1888 ..| 931 | 58.244| 28 8,815 5,988 73,047 
Eight months ending 

Feb. 28 and 29, 1889..| 7,593 | 451,474 | 402 131,037 80,59! 663,102 
Eight months ending 

Feb. 28 and 29, 1888..) 5,895 | 391,607 | 440 | 140,517 80,896 613,020 





ANTED—A scale and patterns for a 4 foot 4 inches up 

right piano. Any kind of a standard scale would be 

acceptable, if free from patents or expensive adjuncts. Ad- 

dress Scale, care of THe Musica, Courter, 25 East Four- 
teenth-st., New York. 

BOARD COVER—$1.75 PAPER COVER—Siegfried 
$2 Hansing’s work, ‘‘The Piano in its Relations to 
Acoustics.” Printed in the German language only. A copy 
of this important book should be kept in every piano factory. 
Full of details on piano construction. For sale at the office of 
Tuer Musicat Courter, 25 East Fourteenth-st., New York. 








By Appointment to the Royal Court. 


CARL RONISCH, 


DRESDEN, GERMANY, 


— MANUFACTURER OF — 


Grand and Upright 


ESTABLISHED 1845. 


Highest Awards at many Exhibitions. 
Courts. 





MORE THAN 1500 PIANOS_IN USE 








IN THE UNITED STATES. 


Royal Councillor of Commerce. 


Decorations from Foreign 
Testimonials from Great Authorities. 
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WESSELL, NICKEL & GROSS 


— MANUFACTURERS OF — 


GRAND, SQUARE 
and UPRIGHT 





PIANO ACTIONS. 


STANDARD OF THE WORLD! 
455, 457, 459 and 461 WEST 45th STREET; 
636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET 


NEW YoREK. 





G. W. SEAVERNS & SON, 


MANUFACTURERS OF 


Square, Grand & Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 





Cc. REINWARTH, 


PIANOFORTE STRINGS, 


386 and 388 Second Avenne, 
Between 22d and 234 Sts., NEW YORK. 


JACOB DOLL, 


— MANUFACTURER OF — 


Piano Cases, Strings and Desks, 
SAWED AND ENGRAVED PANELS, 


402, 404, 406 & 408 East 30th St., New York. 





Finest Tone. Best Work and 


Material Guaranteed. 


PIANOS. 


SEND FOR CATALOGUE. 


EMERSON PIANO COMPANY, 


174 Tremont Street, 


EMERSON ° 


More than 45,000 Sold. Every 
Piano Fully Warranted. 








Ware oom, No. 
BOSTON, MASS. 


SOUNDING BOARDS, WREST PLANK, Etc. 
Ce Pene a. 


s Factory and Mills, Stratford, Fulton Co., N. Y 
SOLE ACENTS FOR THE U. S. AND CANADAS. 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 








HAZELTON BROTHERS, 





»——_—--. 


THOROUGHLY FIRST-CLASS 





<-> 
« 9- 











PIANOS ama 


> APPEAL TO THE HIGHEST MUSICAL TASTE, =o 


Wos. 34 & 36 UNIVERSITY PLACH, NEW YORE 





HALLET & DAVIS GO. PLANOS. 


WAREROOMS: 179 Tremont Street, Boston; 88 Fifth Avenue, New hork: 423 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. (.; 


GRAND, SQUARE and UPRIGHT, 


indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Saro, 
Abt, Paulus, Titiens, Heilbron and Germany’s 
Greatest Masters, 


State 


and Jackson Streets, Chicago; Market and Powell Streets, San Francisco, Cal.; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass. 





KNABE 


Grand. Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty — and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as = UALED in Tene, 
Teuch, Workmanship and ility. 


Every Piano Futty WARRANTED ror Five Years. 


WM. KNABE & CO. 


WAREROOMS: 
No. 112 Fifth Avenue New York. 
817 Market Space, Washington, D. C. 
204 & 206 W. Baltimore 8t., Baltimore. 





NEWBY & EVANS 


Upright Pianos 


ARE DURABLE AND WELL FINISHED 
INSTRUMENTS. 


PRICES MODERATE. 


FACTORY: 


K. 136th St. and Southern Boulevard 


NEV TORE. 





IVERS3PON 
PIANOS 


WAREROOMS: 
181 @ 182 Tremont Street, Boston. 


— UNEXCELLED IN— 


Beauty of Tone, 
Rlegance of Finish, 
D> —_Thoroughness of Construction. 


FACTORIES: 


Albany & Main Sts., Cambridgeport 


ESTABLISHED (855. 


R. W. TANNER & SON, 


——MANUFACTURERS OF—— 


PIANO HARDWARE. 


858 Broadway, Albany, N. Y. 


SPECIALTIES: PIANO GUARDS, BAKS, PEVALS, ACTION BRACKETS, ETC. 
NICKEL, SILVER AND BRASS PLATING. 


NEW YORK AGENT, ALFRED DOLGE, 122 EAST (3th STREET. 





Le ESTABLISHED 1857. >- 


JULIUS BAUER & CO.. 


— MANUFACTURERS OF —— 


PIANOS. 


Grand, Upright 
and Square 


A careful comparison of the BAUER PIANO with those of leading Eastern makers respectfully solicited 
2 CORRESPC IDENCE FROM DEALERS INVITED. 





FACTORY AND WAREROOMS: 156 and 158 Wabash Ave., CHICAGO, 





C. A. GEROLD, 


— MANUFACTURER OF — 


GRAND, SQUARE and UPRIGHT PIANOS, 


Nos. 63 and 65 North Clark Street, Chicago, Til. 


THE WHOLESALE TRADE WILL DO WELL TO EXAMINE THESE REMARKABLE PIANOS, 





LINDEMAN & SONS, 


Manufacturers of Grand, Square and Upright 


WAREROOMS: 146 FIFTH AVENUE. 
FACTORY : 409, 411, 413, 415, 417, 419 East Eighth Street, NEW YORK 
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THe Ow SOOM IVE ARTIN GUITARS Ho num 


Manufactured by C. F. Martin & Co. 
12” NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. .@% 

















For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 

Madame Dr GONI, | Mr. WM. SCHUBERT, Mr. S. Dr La COVA, | Mr. H. WORRELL, Mr. N. J] LEPKOWSKI, 

Mr, J. P. COUPA, Mr. FERRARE, Mr. CHAS. Dre JANON, Mr. N. W. GOULD, and many others, 
but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. Parties have in vain tried to imitate them, not only here in the United 
States, but also in Europe, They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 





KURTZMAN 


PIANOS. 
Grand, Square and Upright. 


C. KURTZMAN & (0, 


MANUFACTURERS, 


106, 108 & 110 Broadway, Buffalo, N. Y. 





SP OUR Sc 


PIANO 


ls the Triumph of the Age! 


A MODEL OF PERFECTION! 
A SPLENDID FIRST-CLASS INSTRUMENT! 


Its leading characteristics are 
ist. A Full, Rich, Pare Singing Tone. 
2d. A Finely Regulated, Delicate Touch. 
3d. A Perfectly Even, Well Balanced Scale, 
The whole composed of the Choicest 
Material and of the most Thorough 
Workmanship. 
NOTHING MORE, NOTHING LESS, can or will ever 
comprise a First-Class Piano, and as such we 
unhesitating!y place them before the world. 


4th. 


ew” SEND FOR CATALOGUE. 


MITH AMERICAN ORGAN 
AND PIANO CO., 


531 Tremont Street, Boston, Mass, 


BRANCH Houses: | *8nsas City,Mo 
( London, Eng. 


C. N. STIMPSON, 


MANUFACTURER OF 


Carved« Biano« Legs, 
LYRES and TRUSSES for Upright Pianos, 


arge variety of New Designs for Upright and 
Grand Piaaos, 


Appress WESTFIELD, MASS. 












RANICH 


KiBaAcw 


Grand. Square and’ Upright 


+PIANOS.> 


Received Highest Award at the United States 
Centennial Exh. bition, 1876. 

And are admitted to be the most Celebrated In- 
struments of the Age. Guaranteed for Five Years. 

§@7™ Illustrated Catalogue furnished on application. 
Prices reasonable. Terms favorable. 

Warerooms, 237 E. 23d Street. 

Factory, from 233 to 245 E. 23d St., New York. 





> TH He 


KELLER PIANO, 


MANUFACTURED BY 


THE KELLER PIANO C0., 


BRIDGEPORT, CONN. 


New York Warerooms: 17 E. 14th St. 


W.H. BUSH & CO., 








Avenue; 
FACTORY: 51-53-55 Pearson Street, 
Acents WanTzp. CHICAGO ILL. 


F, GONNOR, 
5 Soi i AN OS. 


Factory 239 E. Forty-first St., 
NEW YORE. 


Dealers admit they are the best medium-priced 
Piano in America, (28 Sena for Catalogue, 








N. B,—Pianos not shipped before being thoroughly 
Tuned and Regulated 





COMSTOCK, CHENEY & (O., 


IVORY CUTTERS AND MANUFACTURERS. 


PIANO KEYS, ACTIONS ano HAMMERS. 


Ivory and Composition 


Covered Organ Keys. 


The only Company Furnishing the Keys, Actions, Hammers and Brackets Complete. 


Telegraph and R.R. Station: 
EssExXx, CONN. 


FVORYTON, 


OFFICE AND FACTORY: 


OoOONnNN. 





HIGHEST AWARD AT NEW ORLEANS, 1885. 


Grand and Upright 


PIANOS. 


BEHR BROS. & CO. 


—— WAREROOMS: -— 
15 East 14th Street, New York. 
1229 Chestnut Street, Philadelphia. 


FACTORY AND OFFICE: 292-298 11th Avenue, New York. 


BAUS & COMPANY, 


— MANUFACTURERS OF THE — 


“INCOMPARABLE” BAUS PIANOS. 


FACTORY: 


558 to 557 West 30th Street, New York. 


ime VOE AB. CHASE CO. 


NORWALK, OHIO, 


BOTH 











MANUFACTURERS OF 


Pianos # Organs, 


JUSTLY CELEBRATED FOR 
SUPERIOR TONE QUALITY, RESPONSIVE 
ACTION, PERFECT WORKMANSHIP, 
FINE FINISH AND GREAT 
DURABILITY. 


SO Fine 


For Prices and Territory address the Manufacturers. 





TRYBER & SWEETLAND, 
The Lakeside Organ, 


{251 GRENSHAW STREBT, COR. ROCKWELL, 
CHICAGO, ILL. 


SEND FOR CATALOGUE. 











A. NILSON & CO., 


— MANUFACTURERS OF — 


Square and Upright Pianos. 


WAREROOMS AND FACTORY: 


472 WEST 43d STREET, NEW YORK. 
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SEND FOR CATALOGUE AND PRICES TO 


PACKARD ORGAN. |rorr wane oncay co, 


~wsIT HAS NO SUPERIOR! ?-~ : FORT WAYNE, IND. 


FRN EST GAB LFR g BROTH FR GRAND, SQUARE AND UPRIGHT PIANOS. 
Se ee dee i erioe oat 


— SSTABLISHED 184. — caused them to be pr d by judges 
Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E. 22d St., New York. THE BEST PIANOS MANUFACTURED, 

















sasy onann. | GEO, STECK & CO, | oF orasr. 


THE SMALLEST UPRIGHT 


1 ee es GRAND, SQUARE AND UPRIGHT PIANO. MADE, 


PIANO MADE. Containing all improvements, com- 


q ie si bined with great strength and volumi- 
emarkable for powerful sympathetic ‘ = nous tone, adapted for Schools, Flats 


tone, pliable action and absolute dura- and Small Apartments. 


bility pats, Warerooms, STECK HALL, 11 East Fourteenth Street, NEW YORK, ~*— 


Japoiwe 4.S0m WEGMAN & CO. Ry THE “MILLER” ORGAN 














oer sppeciana Piano Manufacturers. | Is the Best and Most Salable 
naan | 
LIST OF OUR LARGEST | tana nurac g: — oot 
GRAND ORGANS: ee et Organ of the day. 
7 Avenes ee Dat & All our instruments ole the full iron frame Bn a 
nu corge +» | the patent tuning pin. e greatest invention of the | 
k. 43 ae » Bn age; any radical changes f the climate, heat or] § AGENTS WANTED WHERE WE ARE NOT REP- 
4361 venu dampness cannot affect the standing in tune of our ° 
Ye a “Hi Brooklyn Tab Sootfamente, and therefore we challenge the world | RESENTED. CATALOGUE, &., FREE. 
cancele, 4;, First Presbyterian, | that ours will excel any other. } —— 
Philadelphia, 3; Trinity Ch. 


Se Wrgsonce: Ch ck ) ‘RBA MILLER ORGAN CO., Lebanon, Pa 


bureb RC Cathedral. «. AUBURN, N. FY. 


Ge STULTZ & BAUER, [ERNE CONOVER BROS. 


— MANUFACTURERS OF — Pewee UPRICHT PIANOS. 











Upright and Square ha Among our valuable improvements, appreciated by pianists 


| and salesmen, are our Patent Action, Patent Metal Action Rail 


~~ P and Patent Telescopic Lamp Bracket. 
j 2 x Our Pianos are endorsed by such eminent judges as Mme. 
, ) Rive-King, Robt. Goldbeck, Chas. Kunkel, Anton Streletzki 


E. M. Bowman, Gustave Krebs, G. W. Steele. Hartman, of 


San Francisco, and many others. 


KF and Warereems, 338 and 340 East Sist 8 3ist Street, New York.| = aus 7 
= ¢ fet RG aye. NEW YORK. 


BROWN & SIMPSON, OPER PIANO. 


Manufacturers of First-Class 
The Best Piano in the Market. 


UPRIGHT PIANOS, rams « sow, stenstsonsens 


WORCESTER, MASS. atta 1, el 212, 214, 216 W. 47th St., NEW YORK. 


Piano Stools and Covers, 
For Church and Parlor use. . ; > ER Music Racks, 
MANUFACTURED BY oe : : Table Covers, 























_— a Lambrequins 
GHO. b. BH wr | ‘, re and Scarfs, 
te —_ —_ Portieres, Art Embroideries 
281 to 289 Wabash Avenue, CHICAGO, Ill. | = — — == and Artists’ Busts, 


M- SEND FOR PRICES AND CIRCULARS, | * a 6, Flags and Banners 
; ae for Musical Societies. 


WM. ROHLFING & C0, § i = 


SILK PLUSHES. 


Sole Agents for the United States 


Foreign Music) “eX ainea 


—— INCLUDING —— SYMPHONIUMS. 


avenue tabtishon of Faision'* Rohlfing,” | Warerooms and Office: 105 EAST 14th STREET, near Steinway Hall, NEW YORK. 





— DIRECT IMPORTERS OF — 








The Trade throughout the United States and Canada FACTORIES AT STEINWAY, LONG ISLAND CITY. 


supplied at Lowest Trade Prices. 





2 Send for Illustrated Catalogue, Always Lowest Prices, 
Write for Terms and Catalogues to ali 


WM. ROHLFING & CO.- Milwaukee. Wiss | CARGEST AND BEST ASSORTMENTS. 


Ee. G. HARRINGTON! SX GO.e9 tices oF 74 
‘WL dtta nya Square? Upright Pianofortes. 


FACTORY and WAREROOMS: 828 and 8380 SEVENTH AVENUE, NEW YORK CITY. 




















THE MUSICAL COURIER. 














STHINW AY 


Crand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 











NEW YORK WAREROOMS, STEINWAY HALL,| fae ‘is anal Bi 


<4 WYfW 
Nos. 107, 109 & 111 East Fourteenth Street. Sd yw = 
Z <7 





CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


Ne. 15 Lower Seymour Street, Pertman Square, LONDON, W. 
EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIE, 
St. Pauli, Neue Rosen Strasse No. 20-24, HAMBURQ QERMANY. 


Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Oase and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 

















BRIGGS. | 





* : . . B R IGG S & Cry ; 9 & 7 Appleton Street, Boston, Mass. 








BEST FINISHED, EASIEST ROLLING AND STRONGEST CASTER MADE. 


LONG STEM. 








oo a * eee P IAN ATENT | r 
= : > = 60,000 SETS IN USE. “sy. = 


SOLE AGENT. 


ALFRED DOLGE. 


em PIANO AND ORGAN MATERIALS. MNo. 122 East 13th Street, 
SEND FOR ILLUSTRATED CATALOGUE. IN HW YORK. 


UPRIGHT AND SQUARE. 
R. M. BENT & CO., Manufacturers, being per- 
manently located in their new Factory, are - ared 
to place additional agencies. Prices low rite 
j for Ailustrated Catalogue. 
MANUFACTORY AND WAREROOMS: 


Seuss, Uynight eae eee EIST PRT 2 oe er eee ee? 


a > JAMES M. STARR & C0. 


G 





Wheel, 2 inch. 











—— MANUFACTURERS OF THE — 


» 3 WEST 14:hST. 


. ij 
7d d N x2 Loe 
ees, Won SG 


| Offer to the Trade a PIANO worthy of trial and consideration. 








Factory: 128th Street near Third Avenue, New York. ee a eT 


BEHNING & SON. RICHMOND INDIANA. 


LOCK WooD PRESS, 126 and 128 Duane Street. ‘Cor. ‘Church, ‘New "York. 














